


Zotri obalku podla seba a premen ju na maly kisok umenia.




O SUTAZI

Nadacia VUB a jej materska VUB banka dlhodobo pod-
porujui umenie a kulttirne aktivity. NajznamejSou akti-
vitou je dnes uz znama a prestizna vytvarna sutaz
Mal'ba - Cena Nadacie VUB za maliarske dielo pre mla-
dych umelcov, organizovana od roku 2006. Jej posla-
nim je podporit mladé slovenské vytvarné umenie,
zveladovat a zuslachtovat médium mal'by, prispiet

k jeho propagacii, ¢o najvaé¢smi ho pribliZit verejnosti
a pomoct mladym umelcom etablovat sa na profesio-
nalnej umeleckej scéne.

Sutaz je urcena profesionalnym vytvarnym
umelcom do 35 rokov. Maliari sa do sttaze prihlasuju
sami, a to s konkrétnym dielom vytvorenym v danom
roku (pripadne nie starsim ako tri roky). Stcastou pri-
hlasky je aj portfélio s ukazkami ich tvorby a profe-
sijny Zivotopis.

Proces posudzovania prihlasenych diel, ktoré
splnia statut sutaze, prebieha v dvoch fazach. V prvom
kole porotcovia posudzuju stitazné diela v digitalnej
podobe. Nasledne kazdy z nich pripravi svoj navrh
finalovej dvadsiatky, pricom vybrani autori ziskaju
body podla poradia. Po séitani bodov od vsetkych
porotcov vznikne shortlist - zoznam dvadsiatich fina-
listov. Ich obrazy porota v druhom kole posudzuje
in situ, teda priamo na stitaznej prehliadke. Vysled-
kom je rozhodnutie o troch vitazoch. Toto rozhod-
nutie je spoloénym nazorovym konsenzom odborni-
kov, nie matematickym vysledkom bodovania. Vitazi
ziskavaju finanénu podporu pre svoju dalsiu tvorbu,
ktora sa od aktualneho 18. ro¢nika zvysila na 30 tisic
eur (1. miesto - 15000 eur, 2. miesto - 10000 eur,

3. miesto - 5000 eur). Mladym talentom prinasa
umiestnenie vo finale a na stupni vitazov prestiz a titul,
ktory im otvara dvere.

Garanciou odborného a nezavislého rozhod-
nutia o vitazoch je medzinarodna porota zlozena
z poprednych eurépskych vytvarnych umelcov, kura-
torov, galeristov, vytvarnych teoretikov a pedagégov.
Je zvykom, Ze jej zlozenie sa kazdy rok meni. Medzi-
narodna porota zaruéuje iny, predovéetkym nezata-
Zeny pohlad na sutazné mal'by a jej ¢lenovia su zaru-
kou nestrannosti a otvorenej diskusie. Okrem toho
sa vdaka medzinarodnej porote dostava mlada sloven-
ska mal’ba do povedomia za hranicami Slovenska.

Diela finalovej dvadsiatky su spristupnené bez-
platne aj pre Siroku verejnost na tradi¢nej vystave
v bratislavskej galérii Nedbalka. Tri vitazné diela
sa stavaju sucastou zbierky suc¢asného vytvarného
umenia, ktoru Nadacia VUB dlhodobo buduje.

Sutaz Mal'ba je aktualne jednou z najstabilnej-
Sich platforiem na ocenovanie umelcov na Sloven-
sku. Zarovern je uz dobre etablovanou prilezitostou
pre talentovanych mladych maliarov, ktorii mézu vyu-
zit na to, aby zabojovali o pozornost a uznanie exper-
tov a rastli na uz zacatej autorskej drahe aj vdaka
finan¢nej podpore. Za ostatnych osemnast rokov
existencie sttaze Nadacia VUB prerozdelila 370 tisic
eur spolu 49 maliarom, ktorych diela boli neza-
visle a odborne posudené ako vitazné. Sutaz sa stala
vyznamnym impulzom pre zviditelnenie umelcov,
ato nielen tych, ktori sa umiestnili na prvych troch
prieckach, ale vSetkych finalistov.

ON THE COMPETITION

VUB Foundation and its parent VUB Bank have long
supported art and cultural activities. Their best-known
initiative, today well-known and prestigious, is the
Painting Competition - VUB Foundation Prize for a work
of painting for young artists, organised from 2006.

Its mission is to support young Slovak visual art, to
strengthen and elevate the medium of painting, to con-
tribute to its promotion, to bring it closer to the public to
the greatest possible extent, and to help young artists
establish themselves on the professional art scene.

The competition is designed for professional
visual artists up to 35 years old. Painters enter them-
selves for the competition, with a specific work created
in the given year (or alternatively, not more than 3 years
old). Part of the entry is a portfolio with specimens of
their work, and a professional biography.

The process of judging the submitted works
which fulfil the competition’s statutory requirements,
proceeds in two phases. In the first round the jury mem-
bers assess the competition entries in digital form.
Subsequently each of them prepares a proposed group
of twenty finalists, and the selected artists win points
according to their suggested placing. After the points
from all jurors are counted, a shortlist emerges - the
list of 20 finalists. In the second round the jury judges
those 20 paintings in situ, that is, at the exhibition
venue. A decision is then made on the three winners.
This decision is the consensus of views of the experts,
not the mathematical result of a points system. The
winners receive financial support for their further
work, which as from the current 18th annual event has
been raised to €30,000 (1st prize — €15,000; 2nd prize
- €10,000; 3rd prize - €5,000). For young talents it
brings a place in the final, and for the winners it brings
prestige and a title that will open doors elsewhere.

Guaranteeing a professional and independent
decision about the winners, there is an international
jury composed of leading European visual artists,
curators, gallerists, art theoreticians and teachers.

By custom, its composition changes yearly. The inter-
national jury guarantees a different and above all
unbiased view of the competition paintings, and its
members guarantee impartiality and open discussion.
And besides, thanks to the international jury there is an
awareness of young Slovak painting beyond the bor-
ders of Slovakia.

The works of the 20 finalists are made accessible
free of charge to the general public at the traditional exhi-
bition in Bratislava’s Nedbalka Street. The three winning
works become part of the collection of contemporary
visual art which VUB Foundation has been building as a
long-term project.

Currently, the Painting Competition is one of the
most stable platforms for awards to artists in Slovakia.
At the same time, it is a well-established opportunity
for talented young painters, who can use this to com-
pete for attention and recognition by experts and to
achieve further growth in the careers they have already
begun, with financial boosting. In the 18 years of its
existence hitherto, VUB Foundation has distributed
€370,000 in total to 49 painters, whose works were
independently and professionally judged as award-win-
ners. The competition has become an important factor
in giving artists visibility, and not only those in the first
three placings but all of those in the finals.



NASA MALBA DOSIAHLA POMYSELNY VEK DOSPELOSTI

Vazeni priatelia,
otvarate katalég, ktory priblizuje pribehy najlepsich
malieb roka 2023 z ateliérov mladych slovenskych umel-
kyn a umelcov. Sutaz Mal'ba je uz stcastou identity
Nadacie VUB. Rok &o rok potvrdzuje nasu vernost usiliu,
v ktorom od zaciatku vidime zmysel - podporovat najvy-
raznejSie talenty v ich profesionalnom rozlete a cez ich
tvorbu, nastavujiicu vzdy aktualne zrkadlo spolo¢nosti,
kultivovat verejny priestor.

Nasa Mal'ba dosiahla tento rok pomyselny vek
dospelosti. Dovolim si s plnou sebareflexiou vyjadrit,
Ze sa nam za 18 rokov podarilo vybudovat stabilnu, pra-
videlne oéakavanu udalost na vytvarnej scéne, ktorej
prinos pocituju nielen samotni uchadzadci, ale aj etablo-
vani umelci, odbornici a tiez verejnost. Za to patri nase
podakovanie dlhoroénym partnerom, odbornym porad-
com a spolupracovnikom a, samozrejme, aj kolegyniam
z Nadacie VUB. To, kam to tato iniciativa dotiahla, je
v prvom rade vysledkom ich prace.

Od roku 2006 sme v sutazi Mal'ba ocenili uz
46 vytvarnikov a rozdelili im finan¢né odmeny v celko-
vej vyske 340 tisic eur. Vzbudzuje v nas obrovsku hrdost,
ze mnohi z vtedy zacéinajucich ocenenych autoriek a auto-
rov dnes tvoria na europskej ¢i dokonca svetovej tirovni
arobia dobré meno nielen sebe, ale aj slovenskému ume-
niu. Sme radi, Ze na tento zoznam pribudajua aktualne dal-
Sie tri mena spomedzi nastupujuicej generacie, ktoré tak
dostavaju prilezitost nasledovat svoje sny a vzory.

Vazime si, Ze mladym talentom prinasa umiest-
nenie vo finale a na stupni vitazov prestiz a titul, ktory
im otvara dvere. Tento potencial nasej sutazi kazdo-
ro¢ne dodavaju aj renomovani zastupcovia europskej
mal’by - vizualni tvorcovia, kuratori, kritici a kunsthisto-
rici, ktori sa ako nezavisli porotcovia podpisuju pod hod-
notenie a vysledny vyber. Dlhodobym poslanim Mal'by
je tiez poskytovat financie potrebné na pokryvanie nakla-
dov, ktoré si cesta umeleckého napredovania vyzaduje.
A prave tato podpora od 18. ro¢nika este narastla. Verime,
Ze to autori pocitia ako prijemnu novinku, vdaka ktorej
bude cela tato nasa snaha pre nich v kontexte sti¢asnej
ekonomickej situacie este viac relevantna a prinosna.

Sutaz Mal'ba by nebola tym, ¢o nou zamyslame,
ak by islo len o aktivitu pre uzavreté kruhy vytvarnej
brandze. Ruka v ruke s ocenenim a podporou pre mla-
dych maliarov ide vzdy aj zdielanie ich tvorby a ume-
leckého ducha so Sirokou verejnostou. S ludmi, ktori
dokazu svojimi zmyslami precitit umenie a medzi vrs-
tvami viditeIného obrazu a zvolenej techniky chcu obja-
vovat jeho zamyslany vyznam a posolstvo. Tohtoro¢-
nych 20 finalistov, medzi ktorymi sa umiestnilo 12 nadeji
domacej mal'by uplne po prvykrat, vam marozhodne
¢o ukazat a povedat. Prajem vam ni¢im nerusené pono-
renie sa pod povrch ich diel.

Jozef Kausich
generalny riaditel' VUB banky
a predseda spravnej rady Nadacie VUB

OUR PAINTING HAS REACHED THE‘AGE OF MATURITY’

Dear friends,

you are opening a catalogue that communicates
the best paintings of 2023 from the studios of young
Slovak women and men. By now, the Painting Competi-
tion is part of the identity of VUB Foundation. Year after
year confirms our loyalty to an effort which from the very
beginning we have thought important: to support the
most impressive talents as they “spread their wings?”,
and through their art, which always presents an up-to-
date mirror to society, to cultivate the public space.

This year, our Painting has reached the imaginary
age of maturity. May | say, having deeply considered
this time, that during those 18 years we have managed
to establish a stable, regularly expected event on the
visual art scene, whose merit is appreciated not only
by the actual competitors but also by established art-
ists, experts, and the public. For this, our thanks is
due to our long-serving partners, expert advisors and
co-workers, and naturally to our colleagues in VUB
Foundation. All that this initiative has achieved is first
and foremost the fruit of their work.

In the Painting Competition since 2006 we have
already given awards to 46 artists, to whom we dis-
tributed financial rewards totalling €340,000. We are
enormously proud that many of the winning artists,
who were then beginning their careers, are now active
on a European or even world level, and making a name
not only for themselves but for Slovak art. We are glad
that now three further names are to be added to this
list, from the up-and-coming generation, who thereby
receive an opportunity to pursue their dreams and their
guiding ideas.

We regard it as important that the competition
provides young talents with a placing in the final, and
at the winner’s level, with prestige and a title that will
open doors elsewhere. Every year, this potential is con-
tributed to by renowned representatives of European
painting, visual artists, curators, critics and art histori-
ans, who as impartial jurors underwrite the assessment
process and subsequent selection. The long-term mis-
sion of Painting is also to provide finance, necessary to
cover the expenses that the journey of artistic advance-
ment demands. And precisely from this 18th year, this
support has been increased even further. We believe
that the artists will appreciate this as a pleasant nov-
elty, which will make our effort on their behalf, not least
in the current economic situation, even more relevant
and beneficial.

The Painting Competition would not be what
we conceive it to be, if it were merely an activity for a
closed circle in the art business. Hand in hand with the
recognition and support for young artists, always there
is the aim of sharing their work and their artistic spirit
with the general public. With people whose senses give
them the sensibility for art, and who want to discover
the intended meaning and message between the lay-
ers of the visible painting and its chosen technique.
This year’s 20 finalists, who include 12 of the hopes of
Slovak painting appearing for the very first time, most
certainly have something to show you and say to you.

I wish you a full immersion, completely undisturbed,
beneath the surfaces of their works.

Jozef Kausich
CEO of VUB Bank and Chairman of Board
of Trustees of VUB Foundation

MALBA 2023



Milé maliarky a maliari, finalistky a finalisti,
gratulujem Vam k umiestneniu v tomto ro¢niku sutaze
Mal'ba. Verim, Zze pre mnohych z Vas bude ucast vo finale
impulzom a dodanim dalsich tvorivych sil. Viem, ze via-
cerym tato sutaz prinesie (kone¢ne) pozornost ¢i pocho-
penie v rodine. Mimo profesionalneho zaujmu kolegov
(scény), galeristov a kuratorov je podpora zdomaceho
prostredia mimoriadne délezita. Nie vSetkym sa jej vSak
dostava. Prave akceptacia na Grovni ,,bezného* zZivota
je v niecom klti¢ova. Preto difam, ze sutaz Vam prinesie
pozitiva na ré6znych urovniach.

Mne tohtoroény vyber medzinarodnej poroty
opakovane potvrdzuje, Zze mal'ba je nastrojom komu-
nikacie dolezitych a v spolo¢nosti neraz prehliadanych
tém. Ze mladi ludia st vhimavi a s odvahou tematizuju
vlastné i vSeobecnejsSie problémy nasho prostredia, pla-
néty. Vidim tu zastipené rozne polohy a témy - rozma-
nité styly, techniky, Specificku pracu s materialom... Tesi
ma opakované zastupenie finalistov z r6znych, aj zahra-
ni¢nych §kél. Je povzbudzujuce vidiet Zivotopisy pIlné
relevantnych projektov, vystav, studijnych a stipendij-
nych pobytov a oceneni. Uvedomujem si, Ze nie vzdy
sa namaha a sustredenie stretavaju s relevantnou -
(hocijakou) odozvou. Na obc¢asné (¢asté, trvalé) pochyb-
nosti je jedina odpoved. Sustavna praca, vola zlepSovat
sa, disciplina, odhodlanie.

Stretnutie s relevantnym publikom nam prinasa
moznost rastu. Nazor (ano, aj ten negativny) je dolezi-
tym stimulom, ktory nas vie v snahe nasmerovat. Verim,
konfrontacie. Uzite si ju!

Drzim Vam palce, milé finalistky a mili finalisti,
Vase Gspechy nas spolo¢éne postvaju dalej.

P. S. Ak Vas tento rok ani nevybrali do finale alebo ste
ako finalisti neziskali ocenenie, nezufajte a hlavne
pokracéujte vo svojom kazdodennom snazeni! Raz to
urcite pride.

Nina Gazovicova

Dear painters, dear finalists,
may | congratulate you on your placing in this year’s
Painting Competition! | believe that for many of you,
participation in the final will be a boost and an addi-
tion of new creative powers. | know that painters often
(finally) gain attention, or understanding from their
families, thanks to this competition. Apart from the
professional interest of colleagues (the scene), gal-
lerists and curators, support from the domestic milieu
is extraordinarily important. Not everyone receives
it. Acceptance on the level of“ordinary” life is in some
ways crucial. | hope, therefore, that the competition will
bring you positive gains on a number of levels.

For me, this year’s selection by the international
jury confirms once again that painting is an instru-
ment for communicating important themes which are
often overlooked by society. That young people are
perceptive and are courageously thematising their
own and more general problems of our environment,
our planet. | see diverse registers and themes repre-
sented here: a variety of styles, techniques, specific
work with material. | am glad that once again we have
finalists represented from various schools, including
some abroad. It is encouraging to see biographies full
of relevant projects, exhibitions, study and stipendiary
stays, awards. | am aware that effort and concentra-
tion do not always meet with a relevant response, if any
at all. For the occasional (or frequent, or permanent)
doubts, there is just one answer. Systematic work, will
to improve, discipline, determination.

Meeting with the relevant public brings us an
opportunity for growth. Opinion (yes, even when it’s
negative) is an important stimulus that can steer us
in our efforts. | believe that the greatest benefit of this
competition is the opportunity to be confronted. Make
use of it!

| keep my fingers crossed for you, dear finalists.
Your successes carry us all forwards.

P.S. If you have not been selected for the final this year,
or if you have reached the final but not received an
award, do not despair, and above all - continue your
everyday striving! One day it will surely happen.

Nina GazZovicova
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*1990, DETVA

Vizualne umenie studovala
na Akadémii umeni v Banskej
Bystrici. V rokoch 2013 -2015
posobila v Ateliéri volného
vytvarného umenia prof.
Stefana Balazsa, predtym v obdobi 2009 — 2013 stu-
dovala Audiovizualne/digitalne média u prof. Michala
Murina. V rokoch 2013 -2014 absolvovala studijnu staz
vo Worship one, Praha, a v roku 2018 rezidenciu v Stu-
dio BUBEC, Praha. Popri pocetnom zastupeni na skupi-
novych vystavach na Slovensku a v Cechach realizovala
aj viacero samostatnych projektov a diel vo verejnom
priestore.
Sustredena tvorba Zuzany Badinkovej predsta-
vuje pozoruhodny autorsky program. Vo svojej
tvorbe sa zaobera skimanim snimok magnetic-
kej rezonancie pacientov, ktori trpia poruchami
mozgu a vedomia. Ziskané poznatky o mozgovej
aktivite koreluje s farbami a na ich zaklade vytvara
sabstraktné“ kompozicie. Pracuje primarne
s dvomi technickymi polohami - bud’je to nanasa-
nie farebného pigmentu na plochu platna pomo-
cou striekacej pistole airbrushu, alebo kombinacia
klasickej maliarskej techniky stetcom. Badinkova
popri ,popularizacii® danej témy u Sir§ej verejnosti
aktualizuje moznosti mal'by pre 21. sto-
rocCie — inovativne prepaja technologické
(technické) vydobytky sucasnosti s kla-
sickou maliarskou disciplinou.
Dielo I-50 (2023) potvrdzuje vys-
Sie naértnuté pokusy autorky o maliar-
sku reflexiu istych psychickych foriem.
Badinkova syntetizuje vysledky r6znych
vyskumov - tidaje o mozgovej aktivite,
jeho poruchach a vedomi (diagnostické metédy mag-
neticko-rezonanénej angiografie MRA). Tie prepaja
s poznatkami z filozofie, vnitornymi chorobnymi odles-
kami vlastného vedomia, ale aj s analyzami samotného
vnimania. V mal'be hlada vztahy medzi farbami a kom-
poziciou, ktorej hlavnym atribtitom je Cistota. Takmer
monochrémna kompozicia je detailnym zobrazenim
(ZOOM) zvyraznenej ¢asti na snimke, pricom techno-
logicky mal'ba vznika vrstvenim zakladnych a trans-
parentnych farieb. V si¢asnom svete plnom kopiacich
sa obrazov a prebujnenej vizuality je Badinkovej odpo-
vedou na tuto inflaciu prazdno, oéistenie... Redukcia,
ku ktorej dospieva, vSak nie je samoucelnou obrazovou
formou. Je vysledkom posobivého sustredenia a o¢are-
nia tvarmi a farbami z abstrahovanych zaznamov nasho
vedomia.

Studied visual art at the Academy of Arts in Banska
Bystrica. From 2013 to 2015 she worked in Prof. Ste-
fan Balazs’s Studio of Free Visual Art, previously, from
2009 to 2013 she had studied Audiovisual / Digital
Media with Prof. Michal Murin. In 2013 -2014 she com-
pleted a study stay in Worship One, Prague, and in 2018
aresidency in Studio BUBEC, Prague. Besides numer-
ous appearances in group exhibitions in Slovakia and
the Czech Republic, she has also realised a number of
solo projects and works in public space.

Zuzana Badinkova’s art is concentrated and
amounts to a considerable artistic programme. She is
engaged in researching the magnetic resonance scans
of patients who suffer from disorders of the brain and
consciousness. She correlates the data acquired on
brain activity with colours and on this basis creates“ab-
stract” compositions. She works primarily with two
technical registers: either applying coloured pigment
to the canvas surface using an airbrush syringe pistol,
or a combination of classical painterly technique with
brush. Badinkova, while“popularising” the given theme
to the wider public, updates the possibilities of painting
for the 21st century, resourcefully combining the tech-
nological (or technical) achievements of the present
day with the classical discipline of painting.

Work I-50 (2023) reaffirms the artist’s
attempts, as sketched above, to reflect certain
psychic forms. Badinkova synthesises the results
of various tests: data on brain activity, its disor-
ders, and consciousness (diagnostic methods

of MRA, magnetic resonance angiography).
She combines those with knowledge from
philosophy, morbid inner reflexes of her own
consciousness, and analyses of perception as
such. In her painting she searches for rela-
tionships between colours and composition,
whose main attribute is purity. The almost
monochrome composition is a detailed por-
trayal (ZOOM) of a highlighted part of the scan,
while the painting is technically produced by a
layering of basic and transparent colours. Ina
contemporary world full of piling-up images and
over-abundant visuality, Badinkova’s answer
to this inflation is emptiness, purification... The
reduction which she attains to is not, however, an
arbitrary pictorial form. It is the fruit of impressive
concentration and an enchantment with shapes and
colours from abstracted registers of our consciousness.

MALBA 2023
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ZUZANA BADINKOVA ZUZANA BADINKOVA
1-50 1-50

AKRYL NA PLATNE ACRYLIC ON CANVAS
150x150 CM 150x150 CM

2023 2023




BARBORA
DURAJOVA

*1994, BREZNO V rokoch 2016 -2022
Studovala na Akadé-
mii umeni v Banskej Bys-
trici na Fakulte vytvarnych
umeni v programe Volné
vytvarné umenie, v programe Mal'ba v Ateliéri STARTUP
u docenta Jana Triasku. V roku 2022 bola fina-
listkou sutaze Mal'ba.

Barbora Durajova sa vo svojej tvorbe
zameriava na tému ,,dedinskej idyly*, ktoru
spodobuje prostrednictvom konstruktov vzni-
kajucich spajanim fragmentov prostredia,
figuralnych kompozicii a krajiny. Jej hlavnhou
dvor. Autorka vychadza z vlastnej sktisenosti
vyrastania v tomto prostredi, ktoré ju formovalo
a ktoré dokaze s odstupom analyzovat. K problematike
pristupuje cez syntézu poznatkov z antropolégie, etno-
légie a socioldgie. Podstatné je, Ze sa venuje spracova-
niu tém na pozadi vlastnej skliisenosti, pricom je zrejmé,
Ze si jasne uvedomuje limity zobrazovaného prostredia -
tie fyzické i mentalne.

Finalové dielo Idylka (2022) zachytava oby-
¢ajnu scénu - siluetu Zzeny, ktora v sinkom prezia-
reny dein vykonava v ,,plenéri“ urcitu, nie iplne zrejmu
¢innost. Nevieme ¢i ide o vesanie bielizne, zahalenie
sa do plachty po kiipani v bazéne alebo nie¢o celkom iné.
Durajova v tejto kompozicii pracuje s viacerymi klasic-
kymi maliarskymi témami. V ramci prvotného konfliktu
zakryvanie - odkryvanie sa vynara otazka spodobenia
aktu (klasicka antika), ale aj samotnej drapérie. Skryty
inotaj tu vSak nema erotické konotacie. Hoci autorka
chcela zachytit moment Zzenského tela, ktoré je zaha-
lené, ale zaroven vela odhaluje, jej motivacia je hlbSia.
Siaha k nametom domova, vidieka a kultiry. Napatie
prameni z banality, z kazdodennej reality, ktora zdanlivo
poskytuje pocit bezpecia. Prave na pozadi tejto ambiva-
lentnej scény sa pred divakom vynara urcujuci konflikt

sticasnej doby - strach z neznameho a odmietanie iného.

From 2016 to 2022 she studied at the Academy of
Arts in Banska Bystrica in the Faculty of Visual Arts,
in the Free Visual Art programme, and in the Paint-
ing programme in the STARTUP Studio with Dozent
Jan Triaska. In 2022 she was a finalist in the Painting
Competition.

Barbora Durajova’s art is focused on the theme of
the“village idyll”’, which she simulates using constructs
produced by combining fragments of environment, fig-
ural compositions and landscapes. Her main inspiration
is thus the village and its fundamental cell, the yard.
The artist proceeds from her own experience of grow-
ing up in this setting, which formed her and which she is
able to analyse with the lapse of time. She approaches
this question through a synthesis of anthropology, eth-
nology and sociology. The essential point is that she

engages in processing these themes against the

background of her own experience; but it is also
evident that she clearly appreciates the physical
and mental limits of the environment depicted.
Her final entry Idyll (2022) captures an
ordinary scene: the silhouette of a woman who

on a bright sunny day, in the open air, is perform-
ing a particular activity that is not altogether clear.

We do not know if she is hanging washing, wrapping
herself in a sheet after bathing, or doing something
completely different. Durajova is working with a num-
ber of classical painting themes in this composition.
Within the primary conflict of concealing/revealing, the
question arises of a simulation of the nude (classical
antiquity) and also of actual drapery. The hidden alle-
gory here, however, does not have erotic connotations.
Although the artist wants to capture the moment of the
female body, which is veiled but simultaneously reveals
a great deal, her motivation is deeper. She is reach-

ing for the themes of home, countryside and culture.
Tension issues from banality, from an everyday reality
that seemingly offers a feeling of security. In the back-
ground of this ambivalent scene, the decisive conflict of
the present age surfaces before the viewer: fear of the
unknown and rejection of the other.
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BARBORA DURAJOVA BARBORA DURAJOVA
IDYLKA IDYLL

OLEJ NA PLATNE OIL ON CANVAS
150x110CM 150x110CM
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*1992, NITRA

V rokoch 2015 -2017 Studo-
val na Vysokej skole vytvar-
nych umeni v 4. ateliéri pod
vedenim prof. Ivana Csudaia.
V obdobi rokov 2010 -2014
Studoval na Fakulte vytvarnych uméni VUT v Brne,
Malifstvi 3, u profesora Martina Mainera. V roku 2013
absolvoval staz na L’Ecole de Recherche graphique

v Bruseli a v roku 2019 umelecku rezidenciu v Plants AiR
v Novom Sade. Zije a pracuje v Prahe. Je patnasobnym
finalistom sutaze Mal'ba (2019 -2023).

Juraj Duris dospel poéas svojej tvorby
k poznaniu, Ze ,,podstata tkvie vsamotnom pro-
cese videnia“. Aj preto ho zaujimaju procesy (ale
aj stereotypy) vnimania okolitého sveta aj ume-
nia ako takého. V§ima si, akt rolu v tychto dejoch
zohrava vedomie, schopnost formulacie myslie-
nok a zmyslovych skiisenosti prostrednictvom
jazyka &i rozpoznavanie znakov. TaZisko jeho
zaujmu sa prestiva z reliktov ludskej pritomnosti
na ¢loveka ako mysliacu a citiacu bytost. In§pira-
ciu pritom hlada v r6znych prostrediach - od klasickej
mal'by az po reklamu a graffiti. Vyuziva stratégie pop-ar-
tovej vizuality, aktualizuje ich v§ak pre potreby 21. storo-
¢ia. Naraba s nimi premyslene a s vtipom.

Sutazné dielo The Flood (2023) je vysledkom dlho-
dobého zaujmu autora o tému monumentu a lodného
priemyslu v stivislostiach s klimatickou zmenou. Tento
interes celkom logicky naraza na klasicky biblicky pri-
beh o Noemovej arche. V kontexte nedavnych informacii
o vystavbe gigantickych vyletnych lodi (Icon of the Sea) ¢i
poziarov nakladnych a cisternovych cargo lodi a nasled-
nych ekologickych katastrof je vymedzenie DuriSovej
problematiky zasadne aktualne. Ako sam autor pozname-
nava: ,,Vel'ka potopa sa s uréitostou opat bliZi. Obrazy tak
urgentne nabadaju k uéineniu zachrannych opatreni, a to
aj za cenu rozkladu nasich monumentov a prehodnotenia
ich historického vyznamu z hladiska prezitia.*“

10

From 2015 to 2017 he studied at the Academy of Fine
Arts and Design (Bratislava), in Studio 4 under the
guidance of Prof. Ivan Csudai. From 2010 to 2014 he
had studied in the Faculty of Visual Arts in VUT in Brno,
Painting 3 with Prof. Martin Mainer. In 2013 he com-
pleted a study stay at L’Ecole de Recherche graphique
in Brussels, and in 2019 an art residency in Plants AiR,
Novy Sad. He lives and works in Prague. He is a five-
times finalist of the Painting Competition (2019 —2023).
In the course of his work, Juraj Duris arrived at
the insight that“the essential thing is the actual pro-
cess of seeing”. Partly for this reason, he is interested
in the processes (and also stereotypes) of perceiving
the surrounding world, and of art as such. He perceives
the role that is played in these events by conscious-
ness and the capacity to formulate thoughts and sense
experience via language and the recognition of signs.
The pivotal point of his interest has shifted away from
the relics of human presence to the human person as
a thinking and feeling being. He seeks inspirationina
variety of media, from classical painting to advertis-
ing and graffiti. Duris uses the strategies of pop-art
visuality, updating them, however, for 21st century
needs. He works with them thoughtfully and wittily.
His final entry The Flood (2023) is a
product of this artist’s long-term interest in
the theme of the monument and the shipping
industry, against the background of climate
change. This interest quite logically leads to
an encounter with the classical biblical story
of Noah’s Ark. In the context of recent infor-
mation about the construction of gigantic cruise ships
(Icon of the Sea) and the fires on cargo ships and tank-
ers with consequent ecological catastrophes, the issue
as defined by Duri$ is very much up-to-date. As the art-
ist himself remarks - “The Great Deluge is certainly
approaching once again. The paintings thus urgently
call for the implementation of safety measures, even at
the cost of dissolution of our monuments and a revalua-
tion of their historical significance from the standpoint
of survival.”
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JURAJ DURIS
THE FLOOD

120 x120 CM
OLEJ NA PLATNE
2023

JURAJ DURIS
THE FLOOD

120 x120 CM
OIL ON CANVAS
2023

1




*1992, KOSICE

V rokoch 2013 -2019 studoval
na Fakulte umeni TUKE v Ate-
liéri sic¢asného obrazu u doc.
Szentpeteryho. Je viacha-
sobnym finalistom sutaze
Mal'ba (2021, 2022 a 2023). Zije a tvori v Prahe.

Felberov zdroj inspiracie je zrejmy - popkul-
tura, béckové horory, okultizmus, tetovanie. Jeho
mal’bu definuje intuitivny proces — maliarsky ruko-
pis je uvolheny a skicovity, dominuje mu v§ak v kone¢-
nom dosledku staticka hmota, farby a struktura. Vyu-
Ziva vizualnu skratku, pritom si zachovava expresivny
vyraz a s lahkostou pracuje s iréniou i nadsazkou.
Jeho diela vznikaju neustalou premal’bou, len poz-
volne dospieva k finalnemu stavu pocitovo stale
ssurového® diela, vytvoreného hrubymi vrstvami
a nanosmi olejovej hmoty. Suverénne pracuje aj
s farbou, nevyhyba sa ani netradiécnym materia-
lom ¢i experimentovaniu napr. s textilom a pre-
sahmi do 3D objektov. Felber trvalo skiima vlast-
nosti a prelinanie rozliénych vytvarnych médii,
pricom ziskané poznatky dalej aplikuje
vo vlastnej vytvarnej praxi. Jeho pristup
k mal'be je programovo eklekticky - kombi-
nuje expresivny vyraz s osobnou mytolégiou,
trvalo balansujic na pomedzi figurativnosti
a abstrakcie.

Finalové dielo Part Unknown (2023)
vzniklo prostrednictvom kombinacie roz-
licnych maliarskych technik na nenapnutom platne
na zemi. V kontexte Felberovej tvorby predstavuje
navrat k abstrakcii, ktora (ako sa zda) vie byt pre autora
nevycéerpatelha a inspirativna aj po dlhsej figurativ-
nej pauze. Akénost, gestickost, spontannost, ale aj
trashovy pristup k mal'be charakterizuju celti novovzni-
kajuicu sériu s rovhomennym nazvom Parts Unknown.
Odputanie sa od predmetného sveta vracia Felbera spat
k expresivhym vychodiskam; nezavdznému, ,,éistému*
maliarskemu prejavu, a aj ked'pritomné dielo nespiia
takpovediac ,,klasicku* (vaé¢sinovu ¢i laicku) predstavu
o mal'be ako takej, je pozitivne, Ze tato ,,bad painting“
poloha je v stitazi relevantne zastupena.
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From 2013 to 2019 he studied at the Faculty of Arts in
TUKE, in the Contemporary Painting Studio with Doz-
ent Szentpetery. He is a three-times finalist in the
Painting Competition (2021, 2022 a 2023). He lives and
works in Prague.

Felber’s sources of inspiration are obvious: pop
culture, B-movie horrors, occultism, tattooing... An
intuitive process defines his painting: the painterly
style is relaxed and sketchy, but in the final analy-
sis what dominates is the static material, colours
and structure. He employs visual abbreviation, while
retaining expressive force; he works fluently with irony
and hyperbole. Felber’s works emerge from a continu-

ous repainting, only slowly maturing to a final state:
that of a work which is still“raw” in feeling, created
by thick layers and deposits of oleaginous matter.
His work with colour is also highly assured; he
is not averse to using untraditional materials
or experimenting, for example, with textiles,
or crossing into the 3D-objects field. Felber is
making a sustained examination of the qualities
and overlaps of diverse art media, while apply-
ing the knowledge he has gained in his own
visual art. His approach to painting is program-
matically eclectic, combining strong expression with
a personal mythology, staying balanced at the bor-
ders of figuration and abstraction.
His final entry Part Unknown (2023)
emerged via a combination of various paint-

erly techniques on an unstretched canvas on the

ground. In the context of his work it represents

areturn to abstraction, which (as it appears)

can be inexhaustibly inspiring for this artist,

even after a relatively long figurative interval.

Action, gesturality, spontaneity, but also a trashy

approach to painting, characterise the entire

newly-emerging series entitled Parts Unknown.
Unfettered from the objective world, Felber is brought
back to his expressive starting points, to unrestrict-
ed,“pure” painterly expression. Even if the present
work does not fulfil the so-called“classical” (majority
or lay) idea of painting as such, it is a positive sign that
this“bad painting” register has its relevant representa-
tion in the competition.
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OSKAR FELBER OSKAR FELBER

PARTS UNKNOWN PARTS UNKNOWN

AKRYL, SPREJ A TUS NA PLATNE ACRYL, SPRAY AND INK ON CANVAS
150x140CM 150x140CM

2023 2023



*1999, BRATISLAVA

V rokoch 2018 — 2022 studo-
vala mal’bu na Vysokej §kole
vytvarnych umeni v Brati-
slave, bakalarske stu-
dium ukongila v ateliéri
3EAM pod vedenim R. Sedlacika a M. Fabiana. Od
roku 2022 pokracuje v studiu na Sandberg Instituut
v Amsterdame.
Paulina Gajerova, debutantka stutaze, skiima
vo svojej tvorbe primarne otazky osobnej ¢i kolek-
tivnej identity. Mal'ba jej slizi ako personalizovany
tury - v minulosti ju fascinovalo najma formovanie
narodnej identity vo virtualnom priestore, hlavne
jej stereotypizovanie a humorizovanie. Studijny pobyt
v Amsterdame jej vSak poskytol dolezity odstup od
domaceho prostredia, ¢o sa odzrkadlilo aj na vSeobec-
nejSom ukotveni maliarskeho programu. Ten je primarne
obrateny dovnutra, introspekcia sa vSak netyka len
sebapozorovania, ale aj akéhosi hladania cesty ,,naspat
domov*. Gajerovej tvorba je jasne ukotvena v stiicas-
nosti, aj ked’hovori o vSeobecnych a nad¢asovych
témach jazykom, ktory sa vzdaluje od mainstreamového
vizualu. Vo svojich mal'bach sa zbavuje predmetnosti az
do akéhosi protostavu, v ktorom nie je prvorada samotna
téma, ale skor asociaéné narabanie s podnetmi.
Potvrdzuje to aj finalové dielo Deeply Rooted
(2023). Pred divakom sa otvara otazka identity pro-
strednictvom zdanlivo jednoduchého zobrazenia kore-
nového systému. Ten pre autorku predstavuje nielen
hlboké zakotvenie kolektivhych mytolégii minulosti
a nauc¢enych zvykov, ale zaroven aj priestor pre rast
a silu pre adaptaciu na novu situaciu. Hoci je na obraze
spodobeny motiv z rastlinnej riSe, dynamika jeho
rastu nesie v sebe ¢osi antropomorfné. Upomina nas
na mandragoru, tajomnu (¢arodejnu) rastlinu,
ktorej koren pripominal ludskt postavu. Pre-
viazanie s figtirou je pritom skér mimovolné,
podprahové... Zvlastna telesnost, ku ktorej
Gajerova dospieva, potvrdzuje vynimoénu cit-
livost autorky (a to nielen v maliarskom preve-
deni). Upriamenim pozornosti ku korenom nas
popri pragmatickom uvazovani o ich po¢etnych
a nenahraditelnych funkciach (vyzivovanie, syn-
tetizovanie rastu, mechanické upevnenie v pode,
zasobovanie vyzivnymi latkami, rozmnozovanie...)
privadza napokon k prezivaniu niecoho mimoriadne
dojemného a nekazdodenného.
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From 2018 to 2022 she studied painting at the Academy
of Fine Arts and Design in Bratislava. She completed
her baccalaureate in the 3EAM Studio, led by R. Sed-
lacik and M. Fabian. From 2022 she has been continuing
her studies at the Sandberg Instituut in Amsterdam.

Paulina Gajerova, a debutant in the competi-
tion, examines primary questions of personal
and collective identity. Painting serves her
as a personalised system of signs. She draws
inspiration from internet culture; in the past
she was fascinated especially by the formation
of national identity in the virtual space, prin-
cipally in stereotypical and humorous forms.

Her study stay in Amsterdam, however, has
given her an important detachment from
the home setting, which is reflected also in
the more general anchoring of her
painting programme.
That is primarily turned
inwards; introspection
though is not only a mat-
ter of self-observation but
also a kind of search for
away“back home”. Gajerova’s art is clearly
anchored in the present day, even when she addresses
universal and timeless themes in a language that is dis-
tanced from mainstream visuality. In her paintings she
dispenses with objectivity, to the point of a kind of pro-
to-state where the actual theme is not foremost, but
rather an associative working with suggestions.

This is confirmed by her final entry Deeply
Rooted (2023). The question of identity opens up
before the viewer, via a seemingly simple portrayal
of a root system. That represents, for the artist, not
only the profound anchoring of col-
lective mythologies of the past and
learned customs, but at the same
time a space for growth and strength
to adapt to a new situation. Although
the motif of vegetable growth is sim-
ulated in the painting, its growth
dynamic contains something
anthropomorphic. It calls to mind

mandragora, the mysterious (sorcerers’)
plant, whose root was reminiscent of the
human figure. Involvement with the figure,
however, tends to be involuntary, sublim-
inal... The strange corporality to which
Gajerova is maturing confirms this artist’s
exceptional sensitivity (and not only in her
painterly presentation). By directing our attention
to roots, besides a pragmatic consideration of their
numerous and irreplaceable functions (nutrition,
synthesising growth, mechanical reinforcement
in the soil, supplying of nutrient materials, repro-
duction...), she finally brings us to an experience of
something exceptionally moving and non-routine.
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PAULINA GAJEROVA PAULINA GAJEROVA
DEEPLY ROOTED DEEPLY ROOTED
AKRYL NA PLATNE ACRYLIC ON CANVAS
130x90 CM 130x90 CM
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*1998, VRANOV
NAD TOPLOU

V rokoch 2018 —2022 stu-
dovala na Akadémii umeni

v Banskej Bystrici, v Ateliéri
grafiky a vizualnej tvorby.

V roku 2020 ziskala v sutazi
Najkrajsie knihy Slovenska Cenu Slovenskej narodnej
kniznice za Studentsku pracu Idey vrhajtice tien. Venuje
sa kniznej ilustracii, grafike a kresbe.

Debutantka stutaze Alexandra Hrehova sa vo svojej
tvorbe sustreduje na rodové stereotypy a otazky vlastnej
identity. Ustrednym motivom jej snaZenia je zaoberanie
sa osobnymi otazkami, ktoré vychadzaju z vnatornych
potrieb spracovat a hojit si vlastné traumy, ale aj spolo-
censké natlaky uvalené na femininne pohlavie. V dielach
pracuje s osobnou mytolégiou, s odkazom na dusevné
zdravie, pozvolnym uvedomovanim si vlastnej hodnoty
a sebalaskou. Rovnako sa usiluje o satiru (kri-
tiku) prostredia okolo ludového folkléru, ktory

ju sprevadzal celé dospievanie.
Nacértnuté vychodiska
autorského programu jasne
potvrdzuje aj finalové dielo
Miss Slovakia Treasure (2023).
Autorka v hom akoby otacala ,,klasické*
maliarske stereotypy. Spodobena zen-
ska figura v skutoénosti stoji ako ,,tradiéne”
zobrazeny chlap, navyse s cigaretou. Skor pri-
pomina obratenui macisticku reklamu po vzore
Marlboromana. Motiv kukly je délezitym sym-
bolom, ktory sa u Hrehovej objavuje ¢asto.
Samotny akt maskovania chape ako nastroj pre-
Zitia, sposob, ako sa zapojit do neurotypickej
spoloé¢nosti. V kontexte feministickych protes-
tov (Pussy Riot) sa kukla ako metafora skrytého
odporu - najma v kombinacii s folkl6rnym (ludovym) -
javi ako akcent, ktorym autorka vedome smeruje nasu
pozornost ,,za*“ standardnu predstavu o typickej pyche
nasej krajiny.
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From 2018 to 2022 she studied at the Academy of Arts
in Banska Bystrica, in the Studio of Graphic and Visual
Art. In 2020, in the Most Beautiful Books of Slovakia
Competition, she won the Slovak National Library Prize
for her student work Ideas that Cast a Shadow. She is
engaged in book illustration, graphic art and drawing.

Alexandra Hrehova, a debutante in the com-
petition, concentrates on gender stereotypes and
questions of her own identity. The central motif of
her artistic effort is engagement with personal ques-
tions, which emerge from her inner need to process and
heal her own traumas, as well as the social pressures
imposed on the female sex. In her art she works with a
personal mythology referring to mental health, grad-
ual awareness of her own value, and self-love. She also
seeks to satirise (or criticise) the milieu around popular
folk culture, which was a constant presence while she
was growing up.

The premises of her artistic programme,
sketched here, are clearly reaffirmed in her final entry
Miss Slovakia Treasure (2023). Here the artist turns
around, as it were, the“classical” painterly stereo-
types. The simulated female figure in reality stands
as the“traditionally” portrayed fellow, complete with
cigarette. What it suggests is rather macho advertis-
ing on the Marlboro man model, but in reverse. The

motif of the hood is an important symbol, appear-
ing frequently in Hrehova’s work. She understands
the very act of masking as a survival tool, a mode
of engagement with a neurotypical society. In the
context of feminist protests (Pussy Riot), the hood
as a metaphor of hidden resistance, especially in
combination with (popular) folk culture, comes
across very emphatically. By this means the art-
ist consciously directs our attention“beyond” the
standard idea of our typical pride of country.
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ALEXANDRA HREHOVA ALEXANDRA HREHOVA
MISS SLOVAKIA TREASURE MISS SLOVAKIA TREASURE
MALBA AKRYLOM, SIGNALNY ACRYLIC PAINTING, SIGNAL
AKRYLOVY SPREJ ACRYLIC SPRAY
100x150CM 100x150CM

2023 2023



DAJANA
HROSSOVA

* 1995, NITRA Od roku 2019 Studuje na Aka-
démii umeni v Banskej Bys-
trici, na Katedre mal'by,
v Ateliéri STARTUP pod vede-
nim doc. Triasku. V roku
2022 absolvovala studijny pobyt na Akadémii umeni
v Ostrave, na Katedre mal'by, v Ateliéri Malba 2, pod
vedenim doc. Kowolowského.
Debutantka stitaze Dajana Hro$Sova sa vo svo-
jej tvorbe venuje prevazne figuralnym vyjavom. Pro-
vokativne témy, ktoré spracovava, st in§pirované pop
kultirou, hentai ¢i vizualitou ludovej kultury. V dielach
odzrkadluje vlastné feministické presvedéenie, vyrazne
pracuje so sexualitou a telesnostou. Zenské postavy,
ktoré su ustrednym motivom mnohych jej obrazov, maju
archetypalny charakter; vychadzaju primarne z myto-
légie - niekedy priamo, inokedy len naznakom. Autorka
ako zastupkyna generacie Z sa v mnohych ohladoch
sama povazuje za produkt masovej a popularnej kultury.
Tomu zodpoveda aj (seba)prezentacia na socialnych sie-
tach (instagram), ktora popri umeleckej tvorbe ukazuje
aj samotnu autorku a jej vizualnu stylizaciu.
Finalova mal'ba Animal Ambition (2021)
skiima drsnu realitu nasej spolo¢nosti pro-
strednictvom silného vizualneho podobenstva.
Dievéa, ktoré sa stava stucastou svorky hyen
pojedajucich mrtvolu na pusti, je v skutoénosti
autoportrét samotnej maliarky. Motiv zdoraz-
nuje tému prezitia, pricom odkazuje na vyrok
»nzjedz alebo bud’'zjedeny* - narativ, ktory Hrossova
vnima ako ¢asto sa opakujtici v ramci nasej socialnej
S§truktiry. Hyeny symbolizujua dravii povahu zakore-
nenu v spoloénosti, nelitostné boje, ktorym celia jed-
notlivci, ktori sa musia neustale pohybovat vo svete,
kde sa slabi a zranitelni stavaju koristou. Clovek
akoby musel v dne$nom svete prijat/ukazat istu ani-
malnost, aby prezil, bol akceptovany, stal sa ¢lenom
skupiny. Maliarka v kompozicii tematizuje agresiu -
popri spoloénej ,,hostine“ je na obraze vSak pritomny aj
isty moment po6zitku, vyzyvavosti i pritazlivosti. Uspo-
kojenie v mozgu, spojené s tvorbou dopaminu, vznika
nielen pri jedle alebo sexe, ale aj ako odpoved'na agre-
sivny zazitok.
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Since 2019 she has been studying at the Academy of
Arts in Banska Bystrica, Department of Painting, in
the STARTUP Studio led by Dozent Triaska. In 2022
she completed a study stay at the Academy of Arts in
Ostrava, Department of Painting, in the Painting 2 Stu-
dio led by Dozent Kowolowski.

A debutante in the competition, Dajana HrosSova
devotes herself predominantly to figural scenes. The
provocative themes she addresses are inspired by pop
culture, hentai, or the visuality of folk culture. Her art
mirrors her personal feminist convictions; she works
strikingly with sexuality and corporality. Her female
figures, the central motif in many of her paintings, have
an archetypal character. They emerge directly from
mythology, sometimes directly, at other times merely
by suggestion. In many respects the artist regards
herself (being a representative of Generation Z) as a
product of mass and popular culture. Corresponding to
this is her (self-)presentation on social networks (Ins-
tagram), which shows the artist herself and her visual
stylisation, alongside her artistic work.

Her final entry Animal Ambition (2021) examines
the coarse reality of our society, via a strong visual
parable. The girl who becomes part of a foursome
of hyenas eating a corpse in the desert, is in reality
a self-portrait of the artist. This motif highlights the
theme of survival and also evokes the phrase“eat or be
eaten” - a narrative that HrosSova perceives as recur-
rent in our social structure. The hyenas symbolise the
predatory character rooted in society, the merciless
struggles faced by individuals who must constantly
be on the move in the world, where the weak and vul-
nerable become prey. In today’s world the human
being must accept or show, as it were, a certain ani-
mality so as to survive, be accepted, and be a member
of the group. The painter thematises aggression in
her composition - present in the painting at the com-
munal“banquet” is a certain moment of pleasure,
challenge, and attraction. Content-
ment in the brain (associated with the
production of dopamine) comes into
being not only when eating or hav-
ing sex, but also as a response to an
aggressive experience.

MALBA 2023



MALBA 2023 19

DAJANA HROSSOVA DAJANA HROSSOVA
ANIMAL AMBITION ANIMAL AMBITION
AKRYL NA PLATNE ACRYLIC ON CANVAS
180x150 CM 180x150 CM

2021 2021



*1999, GELNICA

Od roku 2019 posobi na Aka-
démii umeni v Banskej Bys-
trici. Mal'bu zaéala studovat
v Ateliéri klasickych maliar-
skych disciplin prof. Holo-
§ku, v siéasnosti pokracuje v ateliéri STARTUP pod
vedenim doc. Triasku. V rokoch 2016 —-2022 absolvovala
pobyt na Akadémii vytvarnych umeni vo Varsave, kde
Studovala mal’bu pod vedenim prof. Wojciecha
Ciesniewskieho.

Debutantka sutaze Monika Hurajova
pracuje primarne v médiu olejomal’by, pri-
¢om sa venuje prednostne figuralnym kompo-
ziciam. Jej snahou je zachytit vnatorny svet
¢loveka, zaujima ju vztah k sebe samému, ale
aj vztahy ludi navzajom. Spociatku sa poku-

Sala maliarsky reflektovat psychologické

pojmy ako pud sebazachovy ¢i zrkadlenie,

pricom sa sustredovala na prezivanie bolesti

alebo, naopak, na snahu o jej tiplné popre-

tie v ramci socialnych interakcii. Jej dalSou

tematickou rovinou sa stalo vymanenie sa z komfort-
nej zony (symbolizované tenkou drapériou), hladanie
vlastnej identity éi neschopnost prezentovat svoj nazor.
V najnovsej sérii malieb sa venuje vyobrazeniu hra-
nice medzi Zivotom a smrtou - hlada vhodny vizualny
jazyk korelacie vzniku i zaniku Zivota. Zaroven pouka-
zuje na krehkost starntcich tiel a metaforicky odkazuje
na ich zaciatky v embryonalnej polohe.

Finalova mal'ba Nevidis ma (2022) zachytava
zahalent postavu a jej urputnti snahu o splynutie s pro-
stredim. Téma reflektuje stratu zaujmu prezento-
vat vlastny nazor, ignoranciu spolo¢enského diania

a s tym priamo suvisiacu stratu identity. KltGco-

vym sa stava ponorenie sa do vlastného idylic-

kého sveta. Farebny kolorit naznacuje isty nepo-
koj ¢i nespokojnost, rovnako aj tizbu vykroéit
»von®, vystupit do popredia. Hurajova tak
vlastne pomentiva celospoloéensku situaciu
cez vlastné prezivanie. V ¢omsi je tento Gtek
pred realitou, ¢i pasivna neucast na diani,
akousi genera¢nou vypovedou. Zatvaranie
sa pred okolim, ponor dovnutra ¢i vytvara-
nie si vlastnych svetov je mozno odpovedou na neustaly
medialny tlak, diktat socialnych sieti ¢i preinformova-
not, ktorym su mladi ludia trvalo vystaveni.
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Since 2019 she has been working at the Academy of
Arts in Banska Bystrica. She began studying painting in
Prof. Holoska’s Studio of Classical Painting Disciplines,
and currently she is continuing in the STARTUP Studio
led by Dozent Triaska. During the years 2016 to 2022
she completed a stay at the Academy of Visual Arts in
Warsaw, where she studied painting under the guid-
ance of Prof. Wojciech Ciesniewski.

A debutante in the competition, Monika Hurajova
works primarily in the medium of oil painting, and by
preference she undertakes figural compositions. She
attempts to capture the inner world of the human being;
she is interested in the relationship with oneself and
also the relationships people have with one another.

To begin with, she attempted a painterly reflection
on psychological concepts such as the instinct of
self-preservation or the mirror effect; she also focused
on the experience of pain or, conversely, the attempt to
deny it completely in the context of social interactions.
A further thematic plane of hers was the extrication of
oneself from one’s comfort zone (symbolised by thin
drapery), seeking one’s identity, or inability
to present one’s opinion. In her latest series
of paintings Hurajova is engaged in portray-
ing the frontier between life and death. She is
seeking an appropriate visual language for cor-
relation of the inception and disappearance of
life. Simultaneously, she draws attention to the
fragility of ageing bodies and metaphorically
refers to their beginning in the embryo position.
Her final entry You Don’t See Me (2022)
shows a veiled figure and her stubborn attempt
to blend in with the setting. The theme reflects
loss of interest in presenting one’s own opin-
ion, ignorance of what is happening in society,
and the loss of identity directly connected with that.
Immersing oneself in one’s own idyllic world becomes
the crucial thing. The colouring indicates a certain dis-
quiet or discontent, and equally the desire to step“out”,
to appear at the forefront. In this way Hurajova actu-
ally designates the general social situation via her own
experience. To some extent this flight from reality,
or passive non-participation in what is going on, is a
kind of generational statement. Shutting oneself away
from one’s surroundings, immersion in one’s inner
self, or creating one’s own worlds: these are perhaps a
response to the unending pressure from the media, the
dictation of social networks, and the surfeit of infor-
mation that young people are subjected to
over a long period of time.
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MONIKA HURAJOVA

NEVIDiIS MA

OLEJOMALBA V KOMBINACII SO
SIETOTLACOU NA PLATNE
200x140 CM

2022

MONIKA HURAJOVA

YOU DON’T SEE ME

OIL PAINTING COMBINED WITH
SCREEN PRINTING ON CANVAS
200x140 CM

2022




*1992, BANSKA BYSTRICA

V rokoch 2018 — 2021 absol-
voval doktorandské stadium
na Akadémii umeni v Ban-
skej Bystrici u prof. Ludovita
Holosku. Predtym v obdobi
2010 -2015 studoval na Akademii Sztuk Pieknych v Kra-
kove u prof. Janusza Matuszewského. V roku 2016 zis-
kal 1. miesto v medzinarodnej sutazi v kategorii grafika
(Konfrontacje Sztuki, Warszawa 2016 —17, Galeria Test
Warszawa) a v roku 2022 bol nominovany na Divadelné
Dosky za tvorbu hudby v Projekte divadelného zosku-
penia Odivo. Je élenom audiovizualneho zoskupenia
»MysSi na poli“ (spolu s Jakubom Mudrakom), v ktorom
spieva, hra na klavesoch a triibke a vytvara scénogra-
fiu. Vo svojej praci sa popri maliarskom médiu aktivne
venuje kresbe, grafickym technikam, animacii, scéno-
grafii a hudbe.

Debutant sutaze David Javorsky zastupuje vo
finalovej dvadsiatke ojedinely vizualny prejav, ktory

zaroven okamzite naznacuje iné (pol-
ské) skolenie, ako aj samotné uvazova-
nie. Jeho diela sui hlboko narativne, no nie
doslovné. Nedopovedava, len naznacuje
situaciu, pribeh, dej. Otvara ré6zne (zlozité,
intimne) témy, ktoré vSak mézeme oznadit
jedinym pojmom - zivot. Divakovi posky-
tuje zakladny ramec pre dalsie rozmysla-
nie a konstruovanie deja - vytvara progra-
movo otvoreny systém. Sam umenie vnima ako
kodovanie reality — vzdy bolo pre neho skor
schytanim® zlozitych znakov a ich vkladanim
do struktur obrazu. Hovori, Ze vytvara existen-
cialnu kolaz s cielom zachytit zloZitost ludskej
duse v jej netinavnom hladani tucéelu, s tizbou
pochopenia suc¢asného ¢loveka vsadeného
do scény komplikovaného sveta.

Finalové dielo Draftsman (2023) zaujme vyprav-
nym dejom, ale aj samotnym takmer az kinematografic-
kym (¢i divadelnym?) prevedenim. Javorského mal'ba
nas upomina na ré6znych autorov dejin umenia - to nie
je vycitka, ale povzbudivé konstatovanie. Popri Hock-
neyho kresbach a grafickych pracach akoby ozival aj
odkaz Galandovcov - najma diel Milana Pastéku - uzav-
reté priestory, existencialna tazoba, samota, prezi-
vanie... Autor pracuje s klasickymi technikami - ole-
jom a vajeénou temperou, ¢o tiez ur¢uje charakter jeho
mal'by. Programovo tGstrednou témou je pre neho exis-
tencia ¢loveka, jeho identita, skladana nasledne z r6z-
norodych symbolov, repetitivnosti vizualnych zna-
kov a Struktur obrazu. Linearna kresba, praca s farbou
¢i expresivne gesta st nositelom deja — autentického
(a teda uveritelného) prezivania sveta. Obraz u Javor-
ského vznika na zaklade vnutorného podnetu, spozoro-
vania situacie, ktora spusta mechanizmy pnutia a nepo-
koja. Opakujtci sa proces vynarania sa predstavy muza
je v skutocnosti tajomstvom odkryvania/prekryvania Ci
odhalovania vrstiev, ktoré sa na obraze nachadzaju.
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From 2018 to 2021 he completed a doctoral study at the
Academy of Arts in Banska Bystrica, with Prof. Ludo-
vit Holoska. Previously (2010 —2015) he had studied

at the Akademia Sztuk Pieknych in Krakow, with Prof.
Janusz Matuszewski. In 2016 he gained first place in an
international competition in the graphic art category
(Konfrontacje Sztuki, Warszawa 2016 — 17, Galeria Test
Warszawa), and in 2022 he was nominated for Divadel-
né Dosky for composing music in the Odivo Theatre
Group Project. He is a member of the audiovisual“Mice
in the Field” group (together with Jakub Mudrak),
where he sings, plays keyboard and trumpet, and cre-
ates scenography. Alongside the medium of painting,
he is actively engaged in drawing, graphic techniques,
animation, scenography and music.

A competition debutant, David Javorsky is
unique among the finalists in that his visual expression
immediately indicates a different (Polish) schooling.
His well-considered works are profoundly narra-
tive, though not literally so. He does not fully relate
but merely indicates the situation, story, plot. Diverse
(complex, intimate) themes are opened up, which may
all be assigned to the single category of life. Javorsky
offers the viewer a basic framework for further con-
sideration and construction of the plot, creating a
programmatically open system. He himself perceives
art as a codification of reality: always he has tended to
think of it as“capturing” intricate signs and laying them

out in painting structures. He says he is creating

an existential collage, with the aim of capturing

the complexity of the human soul in its tireless

quest for a goal. To comprehend the contempo-

rary human being, in the setting of a complicated
world: that is what he desires to do.

His final entry Draftsman (2023)
catches one’s interest by its narrative action,
as well as by the almost cinematographic (or
theatrical?) presentation. Javorsky’s paint-
ing is reminiscent of various figures in art
history (a statement which is meant to be
encouraging, not reproachful). Alongside
Hockney’s drawings and graphic works, this
artist seems to have revived the legacy of the

Galanda Group (especially Milan Pastéka’s works)

- closed spaces, existential depression, solitude,
surviving... Javorsky works with classical techniques,
oil and egg tempera, which also determines the charac-
ter of his painting. Programmatically, his central theme
is the existence of the human being and human iden-
tity, composed of diverse symbols, repetitive visual
signs and image structures. Linear drawing, work
with colour, and expressive gestures are the bearers
of the action - an authentic (and thus credible) experi-
ence of the world. For Javorsky the painting is brought
into being by an inner stimulus, observation of a situa-
tion that triggers mechanisms of tension and disquiet.
The recurrent process where the idea of a man keeps
surfacing: in reality, this is the mystery of revealing/
concealing or disclosing the layers that are there to be
found in the painting.
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DAVID JAVORSKY DAVID JAVORSKY
DRAFTSMAN DRAFTSMAN
VAJECNA TEMPERA, OLEJ EGG TEMPERA, OIL
125x160 CM 125x160 CM
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*1992, CADCA

V rokoch 2011 -2017 Studo-
vala na Vysokej §kole vytvar-
nych umeni v Bratislave,
v Ateliéri mal'by Doc. Klaudie
Kosziby. V roku 2016 absol-
vovala staz na Akademii Sztuk Pieknych v Gdansku,
na katedre mal'by u prof. Piotr J6zefowicza. Odvtedy
pravidelne vystavuje a okrem pocéetnych skupinovych
vystav realizovala aj viacero samostatnych vystavnych
projektov v Cechach i na Slovensku (Nova Synagéga
v Ziline, Galerie XY Olomouc, DEP02015 Plzei, Galéria
Medium v Bratislave, Nastupiste 1-12 Topol¢any).
Vztah Kristiny Kandrikovej k mal'be je posta-
veny na silne experimentalnom pristupe. Ten sa odo-
hrava na viacerych trovniach - formalnej, performa-
tivnej, ale aj technickej ¢i ritualnej. R6znorodé postupy,
ktoré vyuziva, vedome smeruje k oprosteniu sa od vSet-
kého rusivého. Idealny stav rozplynutej mysle sa autorka
snazi vyuzivat najma pri samotnom procese tvorby.
Abstraktné mal'by a priestorové instalacie vychadzaju

z krajinnych a prirodnych motivov, odkazuju

na poetiku svetla a tiena, vytracania svetla za

sumraku ¢i jeho presvitanie cez koruny stro-

mov. Kandrikova pracuje s premenlivostou

svetlenych podmienok a atmosfér v krajine,

prchavymi zmenami farebnosti a nalady. Fas-

cinuje ju skiimanie mal'by v jej formalnej pod-
state (technicka a fyzikalna stranka, procesualnost),
v nadvaznosti na ,,klasicky“ maliarsky priestor, z kto-
rého rada vykracéuje smerom k 3D; nakol'’ko ju pri-
marne zaujima, do akej miery je nutné mal’bu ohra-
ni¢ovat alebo, naopak, ponechat ju ¢isto ako suéast
prostredia.

Finalové dielo Posledné Itiée (2022) je nama-
lované na transparentnej folii, existuje v priamom
vztahu so svetlom, ,,Zivo“ reaguje na svetelné pod-

mienky priestoru a podla toho nabera na intenzite. Tak
ako posledné sinec¢né ltice dina prenikaji cez tmavé
koruny stromov, prirodzené svetlo prenika cez féliu
arozzaruje pigment. Cez lyrické diela a osobné pre-
zivanie Kandrikova zobrazuje esenciu krajiny, pripo-
mina doélezitost suzitia s prirodou a nenasilne pouka-
zuje na environmentalne témy. Maliarsky tematizuje
silny vztah k prirode, ako aj vlastné, osobité prezi-
vanie. Pod ,,povrchom® mal’by nas necha nazriet

do vnutra - na materialovej (,,pokozka mal'by*), ale
aj emocénej urovni. Sprostredkiuiva spomienky, pocity
a zaznamy z vlastného spoznavania (¢i rozpamaéta-
vania sa) - poskytuje nam volny priestor

na precitenie.
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From 2011 to 2017 she studied at the Academy of Fine
Arts and Design in Bratislava, in Dozent Klaudia Koszi-
ba’s mal+by Studio. In 2016 she completed a study stay
at Akademia Sztuk Pieknych in Gdansk, at the Depart-
ment of Painting with Prof. Piotr J6zefowicz. Since then
she has regularly exhibited, and apart from numerous
group exhibitions she has also accomplished a num-
ber of solo exhibition projects in the Czech Republic
and Slovakia (Nova Synagéga in Zilina, Galerie XY Olo-
mouc, DEPO2015 Plzen, Galéria Medium in Bratislava,
Nastupiste 1-12 Topol¢any).
Kristina Kandrikova’s relation-
ship to painting is founded on a highly
experimental approach. This is con-
ducted on a number of levels: formative,
performative, technical, and even rit-
ual. She consciously directs the various
procedures she employs towards stripping away
everything that is out of place. Kandrikova seeks to
exploit an ideal state of the enthusiastic mind, espe-
cially during the actual process of creation. Abstract
paintings and spatial motifs emerge from landscape
and natural motifs. They evoke the poetics of light and
shade, the vanishing of light in twilight, or how it shines
through the crowns of trees. Kandrikova works with the
mutability of light and atmosphere in the countryside,
those fleeting changes of colour and mood. With fasci-
nation she explores painting in its formal essence (the
technical and physical side; processuality)
in terms of the“classical” painting space,
which she likes to step beyond, towards 3D;
in all of this she is primarily interested in
the degree to which it is necessary to keep
painting within bounds, or conversely, to
treat it purely as part of the setting.
Her final entry Last Rays (2022) is
painted on transparent foil. This work exists
in direct relationship with light,“vitally” responding
to the light conditions of the space, and according to
those takes on intensity. Just as the last rays of the sun
shine through the dark crowns of the trees, so also nat-
ural light penetrates the foil and irradiates the pigment.
Through her lyrical works and personal experience,
Kandrikova portrays the essence of the landscape,
recalling the importance of symbiosis with nature and
unobtrusively drawing attention to environmental
themes. By painterly means she thematises a strong
relationship with Nature, and what this has
meant personally, specifically, for her. Under
the“surface” of painting, she lets us look
at the interior, on the material (“the skin of
painting”) and emotional levels. She mediates
memories, feelings, and records of her own
acquaintance (or recollection). She gives us a
free space for sensibility.
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KRISTINA KANDRIKOVA KRISTINA KANDRIKOVA
POSLEDNE LUCE LAST RAYS
AKRYL NA TRANSPARENTNEJ FOLII ACRYLIC ON CLEAR FILM
190 x130 CM 190 x130 CM

2022 2022



*1992, BOJNICE

V rokoch 2019 - 2021 stu-
doval na FU OSU Ostrava,
Ateliér mal'by IV. Marka
Meduny a Petra Duba, pred-
tym v obdobi2015-2018
na AVU Praha v Ateliéri mal'by IV. prof. Martina Mainera.
V rokoch 2012 - 2015 studoval na FU Ostravskej univer-
zity v ateliéri Volna grafika pod vedenim M. Sibinského
a paralelne v obdobi 2013 - 2014 absolvoval studijny
pobyt na ASP im. Jana Matejki, Krakov v Polsku. V roku
2022 ako debutant obsadil v stitazi Mal'ba druhé miesto.
Samuel Kollarik prezentuje jasne ukotveny
a vymedzeny autorsky program. V ¢ase, ked’'sa v ostat-
nych rokoch akosi ,,prednostne“ riesili a riesia ,,Zenské
otazky*, problémy a témy, je zaujimavé, ale aj potrebné
vidiet ich dnes menej pritomny, no doélezity
protipdl. Kollarik k tejto téme pristupuje kom-
plexne - obsah s formou sti uinho v symbiéze,
problematiku riesi dlhodobo a dorazne. Sil-
nym momentom jeho mal'by je praca s figtirou
a bohaty narativ. Sved¢i mu aj priamy kontakt
s éeskym prostredim, z ktorého destiluje vizual
na pomedzi grotesky az absurdity. Jeho mal'by
charakterizuje odvazne narabanie s farbou, Spe-
cifické a velmi vypovedné deformovanie ludskej
(muzskej) figury, ako aj dynamické narabanie so
zmenami perspektivy a mierky.
Finalova mal'ba Daj mi trochu Zivota
(2023) patri k obrazom zo série subjektivne skumaju-
cich siroké spektrum dynamiky medzimuzskych vzta-
hov. Autora opat privadza k maskulinnym stereotypom.
V aktualnej mal'be sa pokusa o sprostredkovanie sku-
senosti straty, odchodu, rozkolu, spalenych mostov. Od
odkazu k dejinam mal'by (Kain a Abel) cez gyé a roman-
tizmus Uspesne dospieva k uprimnej (seba)ironii. Pri-
znava, Ze na ,,problematiku“ nahliada so silne zakorene-
nou ,,Rambo* etikou - aZ do tej miery, Ze sa jej popretie
stava oxymoronom. Napriek tomu (alebo prave preto)
Kollarik stale nachadza v danej situacii charakteristicky
kus humoru, nevyhnutny pre nasledné relativizovanie.
Vysledkom je vysmech vlastnej kratkozrakosti a obruso-
vanie hran gyéa do tvarov Gprimnej irénie.
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From 2019 to 2021 he studied at FU OSU Ostrava (Paint-
ing IV Studio; Mark Meduna and Petr Dub); previously,
2015 to 2018, at AVU Prague (Painting IV Studio; Prof.
Martin Mainer). From 2012 to 2015 he studied at FU
Ostrava University in the Studio of Free Graphic Art, led
by M. Sibinsky, and in parallel in 2013 -2014 he com-
pleted a study stay at ASP im. Jana Matejki, Krakow. In
2022, as a debutant, he took second place in the Paint-
ing Competition.

Samuel Kollarik presents a clearly grounded
and defined artistic programme. In recent years“wom-
en’s issues” have been and still are“preferentially”
addressed; these themes are interesting, but we also
need to see the currently less manifest but important
opposite pole. Kollarik makes a complex approach to
this theme. Content and form in his case are in symbio-
sis; he addresses the issue with long-sustained effort.
An important aspect of his painting is work with the fig-
ure and rich narrative. Also advantageous is his direct
contact with the Czech milieu, from which he distils a
visuality bordering on the grotesque, even the absurd.
Characteristically his painting shows a bold use of
colour, a specific and very eloquent deformation of the
human (male) figure, and dynamic handling of changes
of perspective and scale.

His final entry Gimme Some Life (2023) is
one of the paintings from a series subjectively
examining the dynamics of inter-male relation-
ships across their broad spectrum. This brings
the artist once again to masculine stereotypes. In

his current painting he attempts to com-
municate experiences of loss, departure,
rupture, burnt bridges. From a reference
to the history of painting (Cain and Abel),
through kitsch and romanticism, he suc-
cessfully matures to a sincere (self-)irony.
He admits that he looks at the“issues” with
a deeply rooted“Rambo” ethic - to the
point where denying it becomes an oxymoron. Despite
this (or precisely because of this), Kollarik still finds a
characteristic scrap of humour in the given situation,
essential for a subsequent relativisation. The resultis a
mockery of his own short-sightedness and a honing of
the edges of kitsch into forms of sincere irony.
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SAMUEL KOLLARIK

DAJ MI TROCHU ZIVOTA

AKRYL, SPREJ A OLEJ NA PLATNE
160x130CM

2023

SAMUEL KOLLARIK

GIMME SOME LIFE

ACRYLIC, SPRAY A OIL ON CANVAS
160x130CM

2023



DOMINIKA
KOVACIKOVA

*1996, DOLNY KUBIN V rokoch 2017 - 2021 §tu-
dovala na Akadémii umeni
v Banskej Bystrici, odbor gra-
fika, v Ateliéri grafiky a vol*-
nej tvorby P. Sevéika, od roku
2021 pokracuje v studiu na Katedre mal'by v Ateliéri
STARTUP pod vedenim doc. Triasku. Je dvojnasobnou
finalistkou stitaze Mal'ba (2022 a 2023).
Dominika Kovacikova vo svojej tvorbe s odvahou
a autenticky komunikuje vazne témy: dérazne poukazuje
na problematiku nasilia pachaného na zenach, sexualne
traumy, ako je zneuzivanie a obtazovanie, ale aj vnu-
tornu nespokojnost so vzhladom, ktora je ¢asto pric¢inou
poruch prijmu potravy, pripadne sebaposkodzovania.
Spodobuje prednostne mladé zenské hrdinky, neraz vo
vyhrotenych situaciach prameniacich najma z potreby
zazit pochopenie a prijatie, patrit niekam ¢i rovno zapad-
nut do sveta (dospelych). Kovaéikova napriek svojmu
nizkemu veku prinasa silné pribehy uveritelhych hrdi-
niek, prameniace z osobného prezivania. Protago-
nistky jej obrazov su Specifické, no prehovaraju o viast-
nych traumach zrozumitelhe a presvedc¢ivo. Za maskou
ich odhodlania je citit najma zranitelhost a univerzalnu
tuzbu po pochopeni.
Finalova mal'ba Instinkt prezitia (2023)
je sucastou Sirsieho (diplomového) cyklu
Holky rohypnolky. Kovacikova spodobuje dve
zenské postavy, pricom zamerne nezobra-
zuje ich tvare, stistreduje sa skor na spodné
(anonymné) castiich tela. Napriek tomu je jej
mal’ba iderna a konkrétna. Citlivo upozoriuje
na problematiku ,,lynéovania“, poniZzovania a nepocho-
penia - nielen zo strany verejnosti, ale aj blizkych os6b
(v skole, rodine, komunite...). Autorka si jasne uvedo-
muje, ako tento typ negativnych reakcii vedie Zzeny, ktoré
su obetami nasilia, rovno do izolacie - boja sa hovorit
o svojich skusenostiach, zostavajui v anonymite a osa-
meni. Kovacikovej ,,hrdinky* st zdanlivo pripravené
na ,pomstu®, v ruke drzia balisong — n6z motylik; navo-
nok ukazuju silu a odhodlanie prekonat traumu a ziskat
spat svoju dostojnost. No zobrazené detaily — stuhy vo
vlasoch, dievéenské vrkoce, krizik na krku ¢i infantilna
spodna bielizen, skor evokuju pocit nevinnosti a Cistoty.
Prave tato nejednoznacnost je popri silnom narative
zasadnou kvalitou pritomnej mal'by.
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From 2017 to 2021 she studied at the Academy of Arts
in Banska Bystrica (Department of Graphic Art), in

P. Sevéik’s Studio of Graphic and Free Art. Since 2021
she has been continuing her studies in the Depart-
ment of Painting, in the STARTUP Studio, led by Dozent
Triaska. She has twice been a finalist in the Painting
Competition (2022 and 2023).

Dominika Kovacéikova communicates weighty
themes courageously and authentically. She emphat-
ically draws attention to the issues of violence
committed against women, sexual traumas
such as abuse and harassment, and feel-
ings of discontent with one’s appearance,
which are frequently the reason for eating
disorders and occasionally self-harm. Typ-
ically she creates young female heroines,
sometimes in acute situations stemming
especially from the need to be understood
and accepted, to belong somewhere, or
equally to conform to the world (of adults).

Despite her youth, Kovacikova presents

powerful stories of credible heroines, issuing

from her personal experience. The protagonists

of her paintings are specific, but they speak of

their own traumas comprehensibly and con-
vincingly. Behind their mask of determination,

one can sense vulnerability and the universal desire to
be understood.

Her final entry Instinct for Survival
(2023) is part of her wider (thesis-related)
cycle Rohypnol Girls. Kovacikova creates
two female figures, deliberately not por-
traying their faces, concentrating rather on
the lower (anonymous) parts of their bod-
ies. Despite this, her painting is striking and
concrete. She sensitively draws attention to
the problem of“lynching”, humiliation and
non-comprehension: not only on the part of the pub-
lic, but also by people close to them (in school, family,
community...). The artist is clearly aware of how women
who are victims of violence are driven into isolation by
negative reactions of this type: they are afraid to speak
of their experiences; they remain in anonymity and
loneliness. Kovacikova’s“heroines” are seemingly pre-
pared for“revenge”; in their hands they hold a balisong
(butterfly knife); outwardly they show strength and
determination to overcome trauma and regain their dig-
nity. But the details portrayed (ribbons in hair, girlish
braids, cross on the neck, infantile underwear) evoke
rather a sense of innocence and purity.

Precisely this ambiguity, alongside the
strong narrative line, is an essential
quality of Kovacikova’s painting.
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DOMINIKA KOVACIKOVA DOMINIKA KOVACIKOVA
INSTINKT PREZITIA INSTINCT FOR SURVIVAL
OLEJ NA PLATNE OIL ON CANVAS

145x145 CM 145x145CM
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*1994, PRESOV

V rokoch 2015 -2021
Studoval mal'bu
na VSVU v Brati-
slave (prof. Daniel
Fisher, prof. lvan Csu-
dai). V roku 2020 sa este ako Student prezento-
val na pode Galérie mesta Bratislavy samostat-
nou vystavou Silentium a v roku 2022 sa predstavil
na samostatnej vystave Léthé v Nitrianskej galé-
rii. Je zastupeny v sikromnych zbierkach doma aj
v zahraniéi. Zije a tvori v Bratislave.
Vo svojej tvorbe (ako aj technike) sa Richard
Marco obracia ku klasickej realistickej mal'be, pri-
nia. Prvotné impulzy hlada u starych majstrov (myto-
logické, biblické namety). Vo svojom zaujati vSak nie je
retrogradny - vlastny maliarsky program ozivuje pou-
¢enim z fotorealizmu, autorskymi technikami (ako napr.
narusanie dokonalej mal'by rozpustadlom), vyuzitim
modernych digitalnych technolégii, rovnako aj posunmi
v narativnej rovine. Trvalo ho fascinuje téma pominu-
telnosti, smrtelhosti, mytického znovuprezivania. Aj
preto programovo pracuje s (realistickymi) motivmi,
ktoré sa dotykaju casovosti a kone¢nosti. Svojou tvor-
bou sa vyjadruje aj k aktualnym témam (je angazovany,
nie v§ak prvoplanovo) a svoje mal'by svojsky kéduje;
v najnovsich pracach kombinuje klasicky ponaty portrét,
resp. fragment ludského tela, s konkrétnymi historic-
kymi udalostami strednej Eurépy.
Debutant sutaze Richard Marco vo svojom diele
The Midas Stigmata Ill. (2023) spodobuje dve ruky -
detail dlani, do ktorych umiestnuje dobové mince Slo-
venského fasistického statu a Nemeckej tretej rise.
Otvara tak dial6g medzi kolektivhou pamatou a kola-
borujicou histoériou vilastného domova. Mince vhima
ako presny, urcujtici symbol miesta a ¢asu, ale aj ako
zastupny symbol chamtivosti, poslusnosti a sle-
poty vo¢éi zlu. Touto paralelou pontika poucenie,
resp. varovanie do moralnych dilem suéasnosti.
Mytologické podobenstvo o kralovi Midasovi, kto-
rého vlastna chamtivost priviedla takmer k smrti,
dava Marco do suvislosti s prvou Slovenskou
republikou. Totalitny rezim prostrednictvom
rasového zakonodarstva umoznil prenasledo-
vanie, zbavenie déstojnosti, majetku a ob¢ian-
stva a napokon aj deportacie zidov. V prvej
vine v roku 1942 bolo do nemeckych koncen-
traénych taborov za poplatok 500 mariek za
osobu vyvezenych 58 tisic ludi, pricom Sloven-
sko bolo jedinym neokupovanym statom, ktory
zidov deportoval z vlastnej véle.
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From 2015 to 2021 he studied painting at the Acad-
emy of Fine Arts and Design in Bratislava (Prof. Daniel
Fisher, Prof. Ivan Csudai). In 2020, while still a stu-
dent, he had a solo exhibition Silentium at Bratislava
City Gallery, and in 2022 his solo exhibition Lethe was
held in the Nitra Gallery. He is represented in private
collections at home and abroad. He lives and works in
Bratislava.
In his art (technique included)
Richard Marco turns towards classi-
cal realistic painting, finding inspiration
in the extensive stocks of art history.
He looks for primary impulses in the
Old Masters (mythological and bib-
lical themes). This fascination does
not, however, make him retrograde: he
invigorates his programme with ideas from pho-
torealism, artistic techniques (e.g. impairing a
perfect painting with a solvent), use of modern
digital technologies, and also shifts on the narra-
tive plane. He has a lasting fascination with the theme
of transience, mortality, mythically living anew. For this
reason also, he works programmatically with (realis-
tic) motifs which concern temporality and finality. He
expresses himself on current themes in his art (with
commitment, but not crudely or blatantly), and in his
own distinctive way he codes his paintings, in his lat-
est works combining a classically conceived portrait or
fragment of the human body with particular historical
events in Central Europe.

Richard Marco makes his debut in the compe-
tition with The Midas Stigmata lll. (2023), where he
shows the palms of two hands in detail. He has placed
coins from the Slovak fascist state and the German
Third Reich in these hands. Thereby he opens up a
dialogue between collective memory and the collabo-
rating history of his own homeland. The coins are seen
as a precise, defining symbol of place and time, and
also a symbol representing greed, servility, and blind-
ness to evil. With this parallel Marco offers instruction,
or warning, about the moral dilemmas of the present
day. The mythological parable of King Midas, whose
greed led him almost to death, is associated with the
First Slovak Republic. The totalitarian regime, via its
racial legislation, enabled persecu-
tion, deprivation of dignity, property
and citizenship, and ultimately depor-
tation, of the Jews. In the first wave in
1942 58,000 people were transported
to German concentration camps, with
payment of a fee of 500 marks per per-
soon. Slovak was the only non-occupied
state which deported the Jews of its
own will.
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RICHARD MARCO

THE MIDAS STIGMATAVIII.
KOMBINOVANA TECHNIKA
OLEJ A AKRYL NA PLATNE
190x150 CM

2023

RICHARD MARCO

THE MIDAS STIGMATAVIII.
COMBINED TECHNIQUE OIL
AND ACRYLIC ON CANVAS
190x150 CM

2023



*1994, MARTIN

V rokoch 2014 -2020 Stu-
dovala na Vysokej §kole
vytvarnych umeni a dizajnu
v ateliéri Mal'by pod vede-
nim Klaudie Kosziby. V roku
2017 absolvovala studijny pobyt na Stroganov akadémii
umeni v Moskve. Trojnasobna finalistka sutaze Mal'ba
(2021, 2022, 2023) bola v roku 2021 pri svojom debute
ocenena druhym miestom.

Ivana MojSova pojednava vo svojich obrazoch
Siroko ukotveny okruh tém: ,,od romantiky po soft porno,
od zenskych aktov po vypitvané kuréa®. Vyjadruje
sa prostrednictvom protichodnych pol6h a formalneho
striedania stylov. Rozvija v nich prednostne dynamiku
mocenskych vztahov - zaujima ju honba za nie¢im vytu-
Zenym - ¢i uz je to slast, moc, dobry ulovok, chvil'kové
potesenie. Autorka ¢asto naraba s ambivalenciou scény,
koduje ju prostrednictvom symbolov a odkazov, prevra-
cia zauzivané vizualne schémy a stereotypy. Dynamiku
svojich diel vytvara nielen formalne - prostrednictvom
kompozicie, ale aj narativom (takmer az scénické aran-
Zovanie, nejednotna mierka, predmety a deje ,,vytrh-
nuté“ z kontextu).

Prostrednictvom finalovej mal'by Plody inflacie
(2023) reaguje Mojsova na velmi ziva tému, ktora urcéuje
nase zZivoty v makro-, ale aj mikropriestore. Pripomina,
Ze tak ako sa zvysujua naklady v inych povolaniach, tak
sa prirodzene aj samotna umelecka tvorba stava ¢oraz
drahsou. Prazdny priestor symbolizuje plochu, ktoru by
maliar pred osemnastimi rokmi mohol zaplnit farbami za
rovnaké naklady vyélenené na tvorbu umeleckého diela.
Mojsova kolazovo kombinuje prvky reality (nakupna ige-
litova taska) s klasickym ateliérovym prostredim (ramy,
obrazy), ale aj levitujucou zeleninou ¢i ovocim (rebar-
bora?). Nedokoncéenost je vSak v jej prevedeni viac obsa-
hovou pripomienkou (nemoznost domalovat platno
z objektivnych pri¢in) nez maliarskou hrou s priesto-
rom. Ak inflacia znizuje hodnotu penazi v priebehu ¢asu,
je mozné, ze nam Mojsova touto cestou kladie vlastne
vS§eobecnejsiu otazku o vyzname mal'by ako takej (a to
nielen v tejto zvlastnej dobe...).
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From 2014 to 2020 she studied at the Academy of Fine
Arts and Design in Bratislava, in the Mal+by Studio led by
Klaudia Kosziba. In 2017 she completed a study stay at
the Stroganov Academy of Arts in Moscow. A three-times
finalist in the Painting Competition (2021, 2022, 2023),
on her debut in 2021 she was awarded second place.

Ivana MojSova tackles a wide circle of themes:

“from romanticism to soft porn, from female nudes

to a gutted chicken”. She expresses herself via con-
flicting registers and formal alternation of styles.

A favourite theme for development is the driving force
of power relationships (of particular interest is the hunt
for something desired), be it pleasure, power, a good
catch, momentary delight. The artist often works with
the ambivalence of the scene, coding it via symbols and
references; she overturns familiar visual schemas and
stereotypes. She creates the dynamics of her works not
just formally, through composition, but also through
narrative (an almost scenic arrangement, non-uniform
scale, objects and actions “torn” out of context.)

With her final entry The Fruits of Inflation (2023),
Mojsova responds to an
extremely live theme that
determines our lives in both
macro and micro space.

She observes that, just as
costs are rising in other
professions, likewise the creation of
art is becoming ever more expensive.
An empty space symbolises the sur-
face which the painter eighteen years
ago could have filled with colours for
an equal investment in the creation of
a work of art. Collage-style, MojSova
combines elements of reality (plastic
shopping bag) with the classical stu-
dio setting (frames, paintings) and
also with levitating vegetables or fruit
(rhubarb?). The incompleteness in her presentation,
however, is more a comment on the content (impossi-
bility of fully painting the canvas for objective reasons)
than a painterly playing with space. Given that inflation
lowers the value of money with the passage of time, it is
possible that MojSova by this means is confronting us
with a more general question about the significance of
painting as such (and not only in this strange time...).
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IVANA MOJSOVA IVANA MOJSOVA
PLODY INFLACIE FRUITS OF INFLATION
OLEJ NA PLATNE OIL ON CANVAS
70x100 CM 70x100 CM
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*1994, ZILINA

V rokoch 2016 —2021 studoval
v Otvorenom ateliéri mal'by
Rastislava Podobu na Akadé-
mii umeni v Banskej Bystrici.
Za svoju diplomovu pracu
ziskal cenu rektora. Je viachnasobnym finalistom suitaze
Mal'ba (2020, 2021, 2022, 2023), pricom uz pri svojom
debute v roku 2020 obsadil tretie miesto. V roku 2022
ziskal Cenu Martina Benku. V ostatnych rokoch sa pre-
zentoval na poéetnych samostatnych a skupinovych
vystavach doma i v zahraniéi. Zije a tvori v Ziline.
Autor sa uviedol na domacej scéne so siborom
diel s environmentalnou tematikou - fascinovali ho
skladky, odpad, poveternostné zmeny, ni¢enie pla-
néty - naliehava problematika, ktora je najma mla-
dou generaciou vnimana velmi citlivo. V ostatnom
obdobi sa jeho zaujem obracia skor k ¢loveku a jeho
aktualnym problémom, stale v§ak ostava pritomné
jeho previazanie s prirodou. Sandanusov pri-
stup k mal'be je takpovediac ,,klasicky*, zvy-
¢ajne pracuje s monochromatickym farebnym
spektrom - hlavne preto, aby divaka, ktory
pozera na jeho dielo, este viac vtiahol do atmo-
sféry obrazu. Chce, aby intenzivne preci-
til moment, ktory maliarsky zachytil. Nati ho
zamysliet sa, zastavit sa — precitit a zaroven
prehodnotit vhimanie okolitého sveta.
Aj finalova mal'ba llizie (2023) je vysled-
kom suistredeného pozorovania. Sandanus priznava,
Ze ho fascinuje sledovanie detailnych ¢ft vybra-
nych postav a ich aktualne spravanie. Zaujima ho vsak
aj to, ako ich ovplyvnili predchadzajtice osobné, ale aj
celospoloéenské udalosti. Uvedomuje si, Ze ¢lovek dnes
priliSnym sledovanim socialnych médii straca vlastny
Zivot a moze mat skutoény problém socializovat sa.
V prenesenej podobe prave toto zistenie spodobuje
na pritomnej mal'be. Jednotlivé postavy navonok poso-
bia, ze su si blizke - v zdanlivo spo-
loénom, doslova az extatickom prezi-
vani akéhosi deja. V skutoénosti medzi
sebou nekomunikuju, kazda z nich
preziva realitu anonymne, sama pre
seba - vo svojom individualnom svete.
S uzavreté vo vlastnom prsiplasti, v akejsi
,sbubline®, v ktorej si vytvaraju predstavy aila-
zie o svojom pohlade na Zivot. Su si tak blizko,
a pritom stracaju moznost akejkolvek vzajom-
nej komunikacie.
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From 2016 to 2021 he studied in Rastislav Podoba’s
Open Studio of Painting, at the Academy of Arts in
Banska Bystrica. For his thesis work he was awarded
the Rector’s Prize. He is a four-times finalist in the
Painting Competition (2020, 2021, 2022, 2023),
already gaining third place on his debut in 2020. In
2022 he was awarded the Martin Benka Prize. During
recent years his work has appeared in numerous solo
and group exhibitions at home and abroad. He lives and
works in Zilina.

This artist made his appearance on
the domestic scene with a series of works on
environmental themes. He was fascinated
by dumps, rubbish, meteorological changes,
the destruction of the planet. These are
urgent issues, about which the young gen-
eration in particular feels very strongly. In
recent times Sandanus’s interest has turned rather
to the human being and his contemporary problems.
The artist’s engagement with Nature, however,
remains ever-present. His approach to painting is
“classical”; usually he works with a monochromatic
colour spectrum. This is principally so that the viewer
looking at his work will be drawn deeper into the paint-
ing’s atmosphere: the viewer should intensively feel
the moment which the artist has captured by paint-
erly means. It will compel him/her to think, to stop still,
to feel deeply and at the same time reevaluate his/her
perception of the surrounding world.

Sandanus’s final entry Illusions (2023) is the fruit
of concentrated observation. The artist acknowledges
his fascination with tracking the detailed features
of selected figures and their current
behaviour. He is also interested, how-
ever, in how they were influenced by
previous personal and also nation-wide
events. He is aware that the human
being today, by excessive following
of social media, is losing his own per-
sonal life and may have a real problem
socialising. In a transferred sense, it
is precisely this insight that Sandanus portrays in the
present painting. Outwardly the individual figures
act as if they were close to one another - in a seem-
ingly shared, literally even ecstatic experience of
some event. In reality, they do not communicate with
one another - each experiences reality anonymously,
purely for themselves, in their individual world. They
are wrapped up in their own plastic raincoat, orina
kind of“bubble”, where they create ideas and illu-
sions about their view of life. They are so close to one
another, yet at the same time they lose the opportunity
of any kind of mutual communication.
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MIROSLAV SANDANUS MIROSLAV SANDANUS
ILUZIE ILLUSIONS

AKRYL NA PLATNE ACRYLIC ON CANVAS
155x190 CM 155x190 CM
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*1997, BREZNO

V rokoch 2017 -2023 stu-
dovala na Akadémii umeni
v Banskej Bystrici na Fakulte
vytvarnych umeni, v Otvore-
nom ateliéri mal'’by doc. Podobu. Je aktivna ako ilustra-
torka (napr. ¢asopis VERZIA 4/2022), tvori autorské,
ruéne viazané knihy, ako aj objekty z papierovej
hmoty. Venuje sa aj literarnej tvorbe a hudbe -
sklada jednoduché klavirne piesne in§pirované
prirodou. V roku 2022 bola jej autorska kniha Pri-
zraky jedného muza zaradena medzi Najkrajsie
knihy Slovenska.
Dominika Skorvanekova prostrednictvom
svojej tvorby skiima najma krehkost a pominutel-
nost. Aj preto sa prednostne vyjadruje akvarelo-
vou mal’bou. Tato technika - jej nestalost,
premenlivost, jemnost, ale vistom zmysle
aj nepoddajnost (samovolhé schnutie, svoj-
volny vznik §kvfn, procesualnost...) ju fas-
cinuju. Sustreduje sa na jednoduché motivy,
v ktorych ¢asto prelina prirodné struktury
s motivom vlastného tela (napr. bakalar-
ska praca Krehkost, v ktorej sa zaoberala spatostou zeny
a krajiny). Prave potreba autorky vcitovat sa do pros-
tredia, doslova ,,rozpustat realitu“ (prelievanie realis-
tického zobrazenia az do abstrakcie), absolutne kores-
ponduje s jej formalnym prejavom (fluidna akvarelova ¢i
tuSova mal'ba). Predmetom jej zaujmu je tiez ticho, jeho
lahka, efemérna substancia, plynutie ¢asu... Rovnako
sa zamysla nad motivom prazdna a zapiiania, vrstvami
i krajinou, ktora sa meni. Mal'ba je pre nu ziva a pritaz-
liva; jej tvorivy proces a potencial predstavuju presne to,
¢o ju zaujima a nadchyna - formalne, technicky, ale aj
obsahovo a pocitovo.
Finalové dielo Kamenna mohyla
1. (2023) prinasa velmi osobni, intimnu
vypoved. Skorvanekova je vo svo-
jom prejave prednostne poeticka, jej
monumentalne akvarelové mal’by spo-
dobuju najma tazko zaznamenatelhé
premeny okamihu. V tomto pripade ma jej maliar-
ska vypoved'charakter autoportrétu. Priblizuje
skusenost so smrtou otca. Opakujlce sa ivahy nad
krehkostou a efemérnostou su v jasnej symbioze
s jazykom fluidnej mal'by. Biela farba podla autorky
odkazuje k pocitu stratenosti. Kamene zasa sluzia
na vymedzenie cesty - Zidia ich ukladaji zosnulym
na hroby namiesto kvetov. Pozoruhodné je, akym
sposobom ich spodobuje - ich struktira ma v sebe
¢osi organické, pulzujice, ludské, akoby sama
autorka bola tymi kamenmi... Zvlastne, Ze tak ako
voda tvaruje kamen, az vytvori okruhliak, obmyva ho
a obrusuje jeho hrany; je Gi¢astna a urcujica aj pri samot-
nom maliarskom procese.
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From 2017 to 2023 she studied at the Academy of Arts
in Banska Bystrica (Faculty of Visual Arts), in Doz-
ent Podoba’s Open Painting Studio. She is active as an
illustrator (e.g. the journal issue VERZIA 4/2022); she
makes artistic hand-bound books and objects from
paper materials. Furthermore, she is a literary creator
and musician, composing simple piano songs inspired
by Nature. In 2022 her book One Man’s Phantoms was
rated among the Most Beautiful Books of Slovakia.
Dominika Skorvanekova’s art particularly

explores fragility and transience. Partly for this rea-
son, her preferred medium is watercolour painting.
This technique fascinates her: its inconstancy, mutabil-
ity, delicacy, but also, in a certain sense, intractability
(arbitrary drying, arbitrary emergence of stains, pro-
cessuality...). She concentrates on simple motifs,
where natural structures often overlap with the motif
of her own body (e.g. her baccalaureate work Fragil-
ity, where her topic is the connectedness of woman and
landscape). Precisely this need the artist has to enter
into the setting by feeling, literally to“dissolve

reality” (shedding realistic portrayal to

the point of abstraction), is absolutely

consistent with her formal expression

(fluid watercolour or Indian ink painting).

A further object of her interest is silence,

its light ephemeral substance, and the

flowing of time... Likewise she ponders

the motif of emptiness and filling, with layers and

with a changing landscape. Painting for her is vital

and attractive: her creative process and potential
show precisely what interests and enthuses her, for-
mally, technically, and also in content and in feeling.

Her final entry Cairn Il. (2023) provides a very

personal, intimate statement. Skorvanekova prefers
to be poetic in her expression; her monumental water-
colour paintings mainly show instantaneous changes
that are difficult to record. In this case, her painterly
statement has the character of a self-portrait. She
is communicating her experience of the death of her
father. The recurring reflections on fragility and tran-
sience are plainly in symbiosis with the language of
fluid painting. The colour white, according to the art-
ist, refers to a feeling of being lost.
Again, stones serve to demarcate a
path (Jews lay them on the graves of
their deceased, instead of flowers).
The manner in which she shows them
is remarkable: their structure has
inherently something organic, puls-
ing, human... as if the artist herself was
these stones... Strange, that just as
water shapes a stone until it’s rounded, washing off and
abrading its edges, it is also participant and determi-
nant in the actual process of painting.
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DOMINIKA SKORVANEKOVA
KAMENNA MOHYLA II.
AKVAREL NA PLATNE BEZ
ADJUSTACIE NA BLINDRAM
200x80CM

2023

DOMINIKA SKORVANEKOVA
CAIRNII.

WATERCOLOR ON CANVAS WITHOUT
ADJUSTMENT TO THE BLIND FRAME
200x80CM

2023
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*1996, SKALICA

V rokoch 2016 —2022 studo-
vala na Akadémii vytvarnych
umeni v Prahe u Vladimira
Skrepla. V roku 2019 absol-
vovala staz v ateliéri fotogra-
fie 2, na prazskej UMPRUM u Vaclava Jiraska a Stépanky
Stein. Predtym v roku 2018 stazovala v ateliéri hostuju-
ceho umelca Simona Starlinga. Zije a pracuje v Prahe.
Stefanoviéovej mal'by sa vyznaéuju vyraznou
(zakladnou) farebnostou, vel’kymi kontrastnymi
plochami a stylizovanymi figuralnymi motivmi.
InSpiracia akoby vychadzala z klasickej moderny
(Malevié, Mondrian), pritom samotné prevedenie
je Cisto siicasné a odlah¢ené, zbavené akychkol-
vek nanosov historizmu. Autorka siaha po predmet-
nosti, v jej vytvarnom prejave je zrejmé aj poucenie
z ceského prostredia, kde odkaz k avantgardnym
tradiciam rezonuje bezpochyby silnejsie. Cerpa
z nesSkolenej (primitivnej) tvorivosti, podobne
ako Malevic¢ vychadza z neakademickej figuracie.
Sama priznava, ze ju inSpiruje najma kohokolvek nadse-
nie do kreativnej ¢innosti. Namety ¢asto prebera z det-
skej, naivnej a putovej tvorby éi ,,domaceho umenia“.
Jej tvorba vychadza z intuitivheho procesu - vybera si
vizualne typické prvky, ktoré vzajomne s lahkostou kom-
binuje. Dolezita je pre nu motivacia, myslienka a celko-
vy koncept. Mal'ba zostava pre Stefanovié¢ovi primar-
nou disciplinou, aj ked’ju &asto a rada dopiia (kresba,
objekty, keramika). Pocéas procesu tvorby aktivne expe-
rimentuje s roznymi hobby technikami a postupmi,
vo vysledku si naprie¢ médiami zachovava svojsky
(l'ahky, radostny) vizualny prejav.
Finalova mal'ba | Remember That Time
(2023) je sucastou série, v ktorej sa autorka
inspirovala vizualitou objektov so sentimen-
talnou hodnotou. Vnima ich ako navrhované
bez logickej Strukttiry a preciznosti, ktoré omrzia, ale
pritom provokuju, pobavia a rovnako aj inspiruju. Sla-
Zia ¢asto ako upomienkové predmety alebo dary, ktoré
vlastne nechceme z citovych dévodov zahodit. Zdobia
nase interiéry, zahrady &i dokonca tela. Stefanovi¢ova
vyjadruje vlastnu interpretaciu a osobny vztah k tymto
veciam, ktorych vzhlad ju pritahuje a navracia do det-
stva. Figury na obrazoch st zdobené malymi predmetmi,
priveskami, taskami, ktoré zobrazuju tieto vyrobky
a mozno aj spomienky s nimi spojené.
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From 2016 to 2022 she studied at the Academy of
Fine Arts in Prague with Vladimir Skrepl. In 2019 she
completed a study stay in Photography 2 Studio in
UMPRUM in Prague with Vaclav Jirasek and Stépanka
Stein. Previously, in 2018, she had worked for a period
in the guest artist Simon Starling’s studio. She lives and
works in Prague.
Stefanoviéova’s paintings are distinguished by
a striking (basic) colour, large contrasting surfaces,
and stylised figural motifs. Inspiration seems to have
come from the classic modern movement (Malevi¢,
Mondrian), though the actual presentation is purely
contemporary and unburdened, stripped of any
deposits of historicism. This artist strives for the
objective. Her expression clearly shows what
she has learned from the Czech milieu, where
undoubtedly the avantgarde traditions have
a more powerful resonance. She draws from
an unschooled (primitive) creativity, rather as
Malevi¢ takes his starting-point from non-aca-
demic figuration. Stefanoviéova acknowledges
that anyone at all with enthusiasm for creative activity
inspires her. Often she adopts themes from children’s
art, naive and pilgrimage art, or“domestic art”. Her
work comes from an intuitive process - she selects
visually typical elements, which she combines freely.
Important for her is motivation, idea, and overall con-
cept. Painting remains the primary discipline for
Stefanoviéova, though she likes to supplement it with
drawing, objects and ceramics. During the process of
creation she actively experiments with vari-
ous hobby techniques and procedures. Across
the different media, in the outcome she
retains her distinctive (light, joyous) visual
expression.
Her final entry | Remember That Time
(2023) is part of a series in which the art-
ist was inspired by the visuality of objects
with sentimental value. She thinks of them as designed
without logical structure and precision, things that
irritate but at the same time provoke, amuse, and
even inspire. Often they serve as memorial objects
or gifts, which for sentimental reasons we do not
really want to throw away. They decorate our
interiors, our gardens, or indeed our bodies. Ste-
fanovicova expresses her own interpretation
and personal relationship to these things, whose
appearance attracts her and brings her back to
childhood. The figures in the paintings are decorated
with small objects, appendages and bags, which por-
tray these products and perhaps the memories bound
up with them.
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ANNA STEFANOVICOVA ANNA STEFANOVICOVA

| REMEMBER THAT TIME | REMEMBER THAT TIME
OLEJ A AKRYL NA PLATNE OIL AND ACRYLIC ON CANVAS
150 x130 CM 150 x130 CM
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*1993, LEVICE

V roku 2023 ziskala dok-
torandsky titul na Akadé-
mii umeni v Banskej Bystrici,
kde predtym pod vede-
nim doc. Triasku v rokoch
2016 —2018 studovala mal'bu v Ateliéri STARTUP.
V obdobi 2012 -2016 posobila v ateliéroch mal'by doc.
Podobu a prof. Kudlicku. V roku 2018 absolvovala stu-
dijny pobyt na Akademii sztuk pieknych vo Vroclave
u prof. Stanistawa Kortyku a v roku 2015 na Universi-
tatea de Arta si Design din Cluj-Napoca. V roku 2016
ziskala Cenu dekana za najlepsiu zavereénu baka-
larsku pracu a v roku 2022 sa stala finalistkou sutaze
Strabag Artaward. Kuratorsky posobi v Rozkvet Gal-
lery v Banskej Bystrici a je autorkou projektu Klastor
Opening. Je mimoriadne aktivna, pravidelne partici-
puje na samostatnych aj skupinovych vystavach.
Michaela Suranska sa vo svojej tvorbe stistre-
duje na skumanie krajiny, zaujima ju, ako do jej teri-
toria vstupuje ¢lovek a meni ju svojim pésobenim/
zasahmi. Odvolava sa na termin taskscape antropoléga
Tima Ingolda, ktory hovori o krajine ako o prostredi ¢in-
nosti formovanych ludskou aktivitou, pricom v tomto
procese je rozhodujucich pat faktorov: mobilita, bio-
top, ekonomika, priroda a verejny priestor. Suranskej
maliarsky program sa preto prirodzene rozvija okolo
tém spojenych s pamatou, resp. identitou. Prirodzene
tak naraza na hranice inych disciplin - okrem archeol6-
gie (vyskum terénu, simulacia lokalit a ich mapovanie) je
to aj socioldgia, antropoldgia Ci filozofia. Vo svojej praxi
programovo pracuje s moznostami expando-
vanej mal'by. Maliarske instalacie konstru-
uje v priestore, analyzovany terén ¢asto ¢leni
geometrickou mriezkou. Pozitivhym je najma
jej zaujem o lokalne prostredie a konkrétne
lokality, ,,ruralne® Slovensko a jeho ,,ruiny*“.
V pripade finalovej kompozicie Rese-
arch on Shining Stones Il. (2023) je vychodiskovou
situaciou suc¢asna podoba hradiska z 9. - 10. storo-
¢ia v obci TiImace. Zdevastovanie lokality sposobila
transformacia na zahradkarsku oblast uz koncom
70. rokov minulého storoéia. Apropriaciou arche-
ologickych metéd Suranska definuje vznik obrazu
(terén, vrstva, taskscape); navyse pozoruhodne
odkryva historické vrstvy cez material a jeho histo-
rické/mieste konotacie. Vznika mal'’ba-mon-
taz - hybrid na pomedzi postmodernej kolaze.
Podkladom je industrialna celta z miestneho
zavodu na vyrobu kotlov. Jeho tvaroslovie aso-
ciuje zni¢enu pamiatku a subjektivne mikro-
histérie, ktoré sa ako ruiny niz§ieho vyznamu

uvoliuju z povodnych kontextov. Stavaju sa tak

volnymi elementmi otvorenymi k novému
vhimaniu.
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In 2023 she achieved her doctorate at the Academy of
Arts in Banska Bystrica, where previously (2016 -18)
she had studied painting in the STARTUP Studio, under
the guidance of Doz. Triaska. From 2012 to 2016 she
had worked in Dozent Podoba’s and Prof. Kudli¢ka’s
Painting Studios. In 2018 she completed a study stay
at Akademia sztuk pieknych in Wroctaw with Prof.
Stanistaw Kortyka, and in 2015 at Universitatea de Arta
si Design din Cluj-Napoca. In 2016 she won the Dean’s
Prize for best final baccalaureate work; in 2022 she
was a finalist for the Strabag Artaward. She works as a
curator in Rozkvet Gallery in Banska Bystrica and is the
author of the Klastor Opening Project. An exception-
ally active person, she regularly participates in solo and
group exhibitions.
Michaela Suranska concentrates on the explora-
tion of landscape. She is interested in how the human
being enters its territory and changes it by
his/her workings and interventions. Here she
is thinking in terms of taskscape, a term used
by the anthropologist Tim Ingold, who speaks
of landscape as a setting for operations
formed by human activity, with five factors
being decisive in this process: mobility, bio-
tope, economy, Nature and public space. Suranska’s
painterly programme therefore naturally develops
around themes connected with memory or identity.
Inevitably, then, it arrives at the frontiers of other
disciplines: apart from archaeology (researching
terrain, simulation and mapping of localities), there
is also sociology, anthropology and philosophy. In
her art practice she works programmatically with
the possibilities of an expanded painting. Suranska
constructs painterly installations in space, often
articulating the analysed terrain with a geometrical
grid. An especially positive feature is her interest in the
local environment and specific localities,“rural” Slova-
kia and its“ruins”.
In her final entry Research on Shining Stones|I.
(2023), the point of departure is the present-day
form of a 9th - 10th century fortress in the village of
TIimace. Devastation was caused in the locality by its
transformation to an allotment area in the late 1970s.
Appropriating archaeological methods, Suranska
defines the emerging painting (terrain, stratum, task-
scape); furthermore, in aremarkable way she discloses
historical layers through the material and its histori-
cal/local connotations. A painting-montage emerges,
a hybrid at the extremity of postmodern collage. The
base is industrial tent-canvas, from a local factory that
makes boilers. Its morphology associates a ruined
monument with subjective micro-histories, which as
ruins of lesser significance are untied from their origi-
nal contexts. They thus become free elements, opened
up to a new perception.
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MICHAELA SURANSKA

RESEARCH ON SHINING STONES II.
OLEJ A AKRYL NA BAVLNENEJ CELTE
165x180 CM

2023

MICHAELA SURANSKA

RESEARCH ON SHINING STONES II.

OIL AND ACRYLIC ON COTTON CANVAS
165%x180 CM

2023
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*1992, DUNAJSKA STREDA V rokoch 2012-2016

Studovala na Vyso-

kej Skole vytvarnych

umeni v Bratislave

mal’bu ainé médiavIV.
ateliéri profesora Csudaia. V obdobi 2016 - 2017
pokracovala v §tadiu v Ateliéri +-XXI profesora
Fischera a v rokoch 2017 -2018 v maliarskom ateliéri
Dvaja R. Podhorského a M. Spirca. Je viacnasobnou
finalistkou stutaze Mal'ba (2017, 2022 a 2023). V roku
2022 bola nominovana na cenu Piero D’Amore E Colore
na veltrhu The Others v Turine a longlist ceny STRA-
BAG Artaward International vo Viedni. Zije v Dunajskej
Strede, tvori v bratislavskej Novej Cvernovke.

Maliarsky program Heleny Téth je stistredeny
takmer vyluéne okolo spodobovania lesnych zatisi.
Autorka ich véak nemaluje podla prirody. Nedrzi sa vide-
nej skutoc¢nosti, k jej mal'’bam neexistuje realny pre-
dobraz. Lesy si vytvara v maliarskom ateliéri, podla
vlastnych pravidiel; bez ohladu na skutoénost. Mal'bou
reflektuje osobné pribehy. Z ich fragmentov si vytvara
akysi imaginativny les - vlastnu krajinu, sikromny
priestor na inscenovanie krehkych momentov, myslie-
nok a tizob, pre ktoré v beznom zivote vlastne nie je
miesto. Jej hlavhym cielom je skiumat hranice mal'by
bez predlohy - je pre ihu vyzvou neopustit ateliér, neko-
pirovat vopred dané, ale vystacit si s vlastnou fanta-
ziou o (bezpeénom a fiktivnom) lese, ktory je jej taky
vzdialeny, ale blizky zaroven. Téthovej predstava o lese
je snahou preniknut do hibky, do vlastného vnitra. Jej
lesy st vzdy prazdne, neohrani¢ené, nedotknuté, niet
v nich ¢loveka. Naértava ich rozostrené, vibrujuce;
nechava do popredia vystupit ilGziu atmosférickej,
neurcitej krajiny, zdanlivo inSpirovanej prirodou, ale
v skutoénosti zijicej mimo jej pravidiel. Prave tymto
spoésobom si pre seba vytvara Specialne, idealne pro-
stredie - utocisko. Miesto, ktoré neohrozuju vonkajsie
vplyvy, ale ani vntitorna neistota...

Finalové dielo Visual Representation of a Pain-
ter’s Life (2023) zobrazuje konkrétny konar, ktory
autorka nasla na Horehroni. Priznava fascinaciu vizu-
alne pritazlivym predmetom, vlastné zaujatie véak sym-
bolicky postva dalej. Vyuziva ho ako jazyk, prostred-
nictvom ktorého vypoveda vazne myslienky. Haltizka
(takmer az sucha ratolest) pre inu symbolizuje mladych
umelcov, ktori st na scéne aktivni, musia zvladat pracu
troch osob v jednom, ¢asto zapasia s vyhorenim, s poci-
tom beznadeje a zufalstva, s uplnym fyzickym vycer-
panim. Upozoriuje, Ze kvantita energie, ktoru do svojej
tvorby a projektov umelci vkladaju, sa nevracia v rov-
nakom mnozstve. Citi/-ia sa preto ¢asto ako holy, suchy
konar, visiaci na tenkej Snure. Prirodzene, v stvislosti
s touto neistotou a frustraciou nemézeme opomenut ter-
min prekariat (,,prekérny“ a ,,proletariat®), ktory ako
prvy pouzil francuzsky sociolég Pierre Bourdieu. Chy-
bajuca socialna, ako aj finan¢na stabilita je totiz stale
jednym zo zasadnych - negativne uréujucich - faktorov
umeleckej prevadzky.
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From 2012 to 2016 she studied painting and other media
in Prof. Csudai’s Studio 1V, at the Academy of Fine Arts
and Design in Bratislava. In 2016 —17 she continued her
studies in Prof. Fischer’s Studio +-XXI, and in 2017-18 in
R. Podhorsky and M. Spirec’s Painting Studio Dvaja. She
is a three-times finalist in the Painting Competition (2017,
2022 and 2023). In 2022 she was nominated for the Piero
D’Amore E Colore Prize at The Others fair in Turin, and she
was on the longlist for the STRABAG Artaward International
in Vienna. She lives in Dunajska Streda and works in Nova
Cvernovka in Bratislava.
Helen Toth’s painting programme concentrates
almost exclusively on portraying forest still lifes. The
artist, however, does not paint them according to
Nature. She does not adhere to a seen reality; there
is no real model for her paintings. She creates forests
in her painter’s studio, according to her own rules,
not considering reality. In her painting she reflects
personal episodes. From their fragments she creates
a kind of imaginary forest: a country of her own, a private
space for the staging of delicate moments, thoughts and
desires, for which there is no place in ordinary life. Her main
aim is explore the boundaries of painting without a model:
for her the challenge is not to leave the studio, not to copy
what is pre-given, but to have enough with her own fantasy
of a (safe and fictitious) forest, which is both distant from
her and close at the same time. Toth’s idea of the forest
is an attempt to penetrate to the depths, to her own inner
self. Her forests are always empty, unbounded, untouched,
without any human being in them. They are unfocused,
vibrant, as sketched by her; she lets appear in the
forefront the illusion of an atmospheric, indefinite
landscape, seemingly inspired by Nature, but in real-
ity living outside its rules. In this manner she makes
herself a special, ideal environment - a refuge.
A place that is not menaced either by outside influ-
ences or inner uncertainty...
Her final entry Visual Representation of a Painter’s Life
(2023) portrays a specific branch which the artist found
in Horehronie. She admits to a fascination with a visu-
ally attractive object, but symbolically she moves her own
captivation further onwards. She uses it as a language
via which she utters serious thoughts. For her, the little
branch (almost a dry twig) symbolises young artists who
are active on the scene: they have to do the work of three;
often they struggle with burnout, feelings of hopelessness
and despair, and complete physical exhaustion. She points
out that the quantity of energy that artists invest in their
creative art and projects does not bring returns in equal
measure. Therefore she / they often feel like a bare dry
branch hanging on a thin cord. Naturally, in connection with
this uncertainty and frustration we must not omit to men-
tion the term precariat (“precarious” and“proletariat™),
which was first used by the French sociologist Pierre Bour-
dieu. The lack of social as well as financial stability is one of
the fundamental (negatively determining) factors in artis-
tic practice.
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HELEN TOTH

VISUAL REPRESENTATION
OF A PAINTER’S LIFE
OLEJ NA PLATNE
140,5x84,5x4 CM

2023

HELEN TOTH

VISUAL REPRESENTATION
OF A PAINTER’S LIFE

OIL ON CANVAS
140,5x84,5x4 CM

2023
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*1992, SKALICA

V rokoch 2013 -2017 Stu-
dovala v Ateliéri klasickych
maliarskych disciplin prof. L.
Holosku na Akadémii umeni
v Banskej Bystrici. Nasledne v rokoch 2018 -2019 absol-
vovala magisterské studium v Otvorenom ateliéri mal'by
doc. R. Podobu. V roku 2016 absolvovala studijny pobyt
na Zapadoceskej univerzite v Plzni, na Fakulte designu
aumeéni Ladislava Sutnara, v Ateliéri mal'by Alesa
Ogouna. V rokoch 2018 a 2023 bola fina-
listkou sutaze Mal'ba.

Tvorba Dusany Vrbovskej prezra-
dza zvlastne zaujatie a odovzdanie jasne
vymedzenému programu. Ten vychadza
primarne z potreby pozorovat a skumat
okolity svet, pricom vychodisko zaujmu

tvori fascinacia prirodou a jej cyklickymi dejmi -

trvaly kolobeh zrodu a zaniku, krehkosti a zaro-

ven sily bytia. Svojou mal’bou sa snazi poukazo-

vat na pominutelnhost prirody, jej odumieranie,

ktoré vsak nesie zarodok dalsieho rastu. Ciela-

vedomé zaznamenavanie vysekov krajiny, zvlast
pohlady na popadané listie ¢i zvadnuté kytice, je v nie-
¢om mimoriadne dojimavé. Sustredena pozornost, vni-
mavost Ci citlivost su popri mimoriadnej koloristickej
kvalite piliere Vrbovskej mal'by.

Finalova mal'ba Vyjst na svetlo (2021) zobra-
zuje moment, ked'na kvet dopada svetlo a ocita sa tak
na pomyselnom ,,vysini“. Zaroven tak znazornuje ,,pre-
konanie (prerastenie) tmy*, ktoré je pre autorku symbo-
lickou pripomienkou nasej vnutornej sily a odvahy, ako
protipdl voci strachu alebo pochybnostiam. Autorka si
vybera ,,obycajné“ prirodné scenérie, ktoré ostavaju
ludskému oku ¢asto skryté, no maliarskym zobra-
zenim im dodava dalsSie, hlbsie vyznamy. Motivy

nachadza vo svojom okoli - pri prechadz-
kach v prirode, ale aj ,,nahodne®, v bezZnom
zivote. Vychodiskom sa stava zozbiera-
ny material (kvety, listie, vetvicky), ale aj
vlastné fotografie. Vrbovskej mal'ba si tak
stale zachovava urcity dokumentarny cha-
rakter. Po formalnej stranke pracuje prostred-
nictvom metédy mimetického zobrazenia, avSak
§kala jednotlivych maliarskych pristupov je v jej
pripade Siroka - od realistického zobrazenia az po
takmer abstraktnu polohu. Délezité je pre nu sku-
manie vlastnych maliarskych moznosti a limitov. Aj
preto kombinuje olejomal’bu s novymi technikami -
pouziva airbrush, rozostrenie alebo zmenu farebnej
tonality. Jej hlavnym cielom je nasmerovat divaka
k pozornosti (k prirode), spomaleniu, citlivosti voci
svetu, ale aj k sebe samému.
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From 2013 to 2017 she studied in Prof. L. Holoska’s Stu-
dio of Classical Painting Disciplines at the Academy of
Arts in Banska Bystrica. Subsequently, in 2018 -19, she
acquired a Master’s Degree in Dozent R. Podoba’s Open
Painting Studio. In 2016 she completed a study stay

at Zapadoceska univerzita in Pilsen (Ladislav Sutnar
Faculty of Design and Arts), in Ales Ogoun’s Paint-

ing Studio. She has twice been a finalist in the Painting
Competition, in 2018 and 2023.

Dusana Vrbovska’s work discloses her special
preoccupation and devotion to a clearly defined pro-
gramme. This is premised primarily on the need to
observe and examine the surrounding world, beginning
from a fascination with Nature and its cyclical pro-
cesses: the enduring round of birth and disappearance,
the fragility and at the same time strength of being.

With her painting she seeks to highlight the
transience of Nature and its expiry, which how-
ever carries the germ of further growth. There
is something extraordinarily moving about her
purposeful recording of sections of land-
scape, in particular the views of fallen
leaves or withered bouquets. Concentrated
observation, perceptiveness, sensibil-
ity: alongside her outstanding colourist
quality, those are the pillars of Vrbovska’s
painting.

Her final entry To Come to Light (2021) por-
trays a moment when the light falls on a
flower, which thereby finds itself in an imag-
inary“place in the sun”. At the same time,
itillustrates“the overcoming (outgrowing)
of darkness”, which for the artist is symbol-
ically a comment on our inner strength and
courage, as an opposite pole to fears and
doubts. Vrbovska chooses“ordinary” natu-
ral scenes which remain frequently hidden
from the human eye, but by her painterly portrayal she
gives them further, deeper meanings. She finds motifs
in her surroundings, while walking in the countryside,

or even“randomly” in ordinary life. Collected
materials (flowers, leaves, twigs) serve as a
starting point, and so do the photographs that
she takes. Vrbovska’s painting thus always
retains a certain documentary character. On
the formal side, she uses a method of mimetic
portrayal, but in her case the scale of indi-
vidual painterly procedures is broad, from realistic
portrayal to an almost abstract register. For her it
is important to examine her own painterly potential
and limits. Partly for this reason, she combines oil
painting with new techniques, using airbrush, defo-
cusing, and changes of colour tonality. Her main aim
is to steer the viewer towards paying attention (to
Nature), slowing down, being sensitive to the world
and to oneself also.
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DUSANA VRBOVSKA
VYJST NA SVETLO

AKRYL A OLEJ NA PLATNE
80x118CM

2021

DUSANA VRBOVSKA

TO COME TO LIGHT
ACRYLIC, OIL ON CANVAS
80x118CM

2021
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MICHAL NOVOTNY (Ceska
republika/Czech republic)
kurator a kritik umenia/art
curator and art critic

Michal Novotny studoval dejiny
umenia, filozofiu a antropolé-

giu na Karlovej univerzite v Prahe.
Specializuje sa na siiéasné umenie
a v priebehu rokov sa uspesne etab-
loval na medzinarodnej umeleckej
scéne. Od roku 2019 je riaditelom
zbierky moderného a suc¢asného
umenia Narodnej galérie Praha.
Predtym bol v obdobi 2011-2018
riaditelom prazského Centra pro
souc¢asné uméni FUTURA a sicasne
v rokoch 2016 -2018 ideovym dra-
maturgom a externym kuratorom

v Méstské galerii Plato v Ostrave.
Zuéastnil sa poéetnych vyskumnych
arezidencnych pobytov v renomo-
vanych medzinarodnych instituci-
ach. Medzi jeho vyrazné nezavislé
vystavné projekty patri séria skupi-
novych vystav Orient (Riga, Brusel,
Krakov, 2018), Orient2 (Kunsthalle
Bratislava, 2019), Orient V (GHMP,
Praha, 2019), ako aj projekt Harun
Farocki/Zbynék Baladran (2015),
vdaka ktorému ho medzinarodna
platforma Artsy zaradila na zoznam
dvadsiatich najvplyvnejsich eurép-
skych kuratorov mladej generacie.
Popri kuratorskej ¢innosti pravi-
delne publikuje a venuje sa pisa-
niu kritickych textov o si¢asnom
umeni. Je drzitelom Ceny Véry
Jirousové v kategérii Etablovany
kritik (2016). Publikuje v ¢asopi-
soch Art & Antiques, Flash Art
International, Labyrint, Fotograf,
Flash Art CZ/SK a na internetovej
platforme Artalk.
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Michal Novotny studied art history,
philosophy and anthropology at

the Charles University in Prague.
He specializes in contemporary art
and has over the years successfully
established himself on the interna-
tional art scene. Since 2019 he has
been the Director of the Modern and
Contemporary Art Collection of the
National Gallery Prague. Prior to
that, he was the director of the Pra-
gue Centre for Contemporary Art
FUTURA from 2011 to 2018, and at
the same time, from 2016 to 2018,
he was the ideological dramaturg
and external curator at the Plato
City Gallery in Ostrava. He has par-
ticipated in numerous research
projects and residencies at renow-
ned international institutions. His
significant independent exhibition
projects include the Orient series of
group exhibitions (Riga, Brussels,
Krakow, 2018), Orient2 (Kunsthalle
Bratislava, 2019), Orient V (GHMP,
Prague, 2019), as well as the Harun
Farocki/Zbynék Baladran project
(2015), thanks to which the interna-
tional platform Artsy included him
in the list of the twenty most influen-
tial European curators of the young
generation. In addition to his curato-
rial work, he regularly publishes and
writes critical texts on contempo-
rary art. He is the holder of the Véra
Jirousova Award in the category of
Established Critic (2016). He pub-
lishes in the magazines Art & Anti-
ques, Flash Art International, Laby-
rint, Fotograf, Flash Art CZ/SK and
on the online platform Artalk.

IVANA MONCOLOVA (Slovensko/Slovakia)
histori¢ka umenia, kriticka, teoreticka a kuratorka/art historian, critic,

theorist and curator

Dejiny umenia a kultary Studo-

vala na Trnavskej univerzite a dok-
torandské studium zavrsila v roku
2016 na Vysokej Skole vytvarnych
umeni v Bratislave na tému Premeny
umeleckého autorstva. O vizualnom
umeni pravidelne publikuje v odbor-
nych, ako aj v masovych médiach.
Venuje sa vlastnym kuratorskym,
vystavnym a ediénym projektom.
Kuratorsky pripravila viacero vystav
sucasnych autorov (monografické
projekty Jana Farmanova, Maria
Machatova, Silvia Krivosikova, Ras,
ale aj pocetné skupinové vystavy).
Momentalne pripravuje prierezova
vystavu Ludovita Holosku: Den-

nik koloristu, ktora sa bude konat
na jesen 2023 v galérii J. Mudro-
cha v Senici. Venuje sa poraden-
stvu v investiciach do umenia pod
znackou Moncolova Artadvisor. Je
editorkou niekol'’kych autorskych
katalégov suiéasnych umelcov.

Prvu prehladovi monografiu Rado-
vana Cerevku (2019) a monogra-

fiu Silvie Krivosikovej (2019) vydala
pod svojou vydavatelskou znac¢kou
Moncolova Editions. Pedagogicky
posobi od roku 2017 na Akadémii
umeni v Banskej Bystrici.

HANA OSTAN OZBOLT (Rakisko-Slovinsko/Austria-Slovenia)
historicka umenia, nezavisla kuratorka a pedagogi¢ka/art historian,

independent curator and pedagogue

Hana Ostan Ozbolt pévodne §tu-
dovala komparativnu literatiru

a nemecky jazyk na Humboldtovej
univerzite v Berline, avéak v rokoch
2014 -2016 pokracovala v studiu

na School for Curators and Critics of
Contemporary Art (SCCA, Lublana).
Nasledne v roku 2019 absolvovala
studium dejin umenia a jej diplo-
mova praca Trienale su¢asného
(slovinského) umenia bola nomino-
vana na Per§enovu cenu Lublanskej
univerzity. V roku 2020 ziskala Cenu
Rajka Nahtigala, najvyssie ocenenie
Filozofickej fakulty. Od roku 2018
pracovala pre Centrum moderného
umenia a nadaciu ULAY a v rokoch
2019 -2023 bola jej riaditel'’kou.
Pravidelne publikuje a prispieva

do ¢asopisu Artforum. V siéasnosti
pdsobi ako hostujica profesorka

na dieAngewandte - Universitit fiir
angewandte Kunst vo Viedni. Venuje
sa siéasnému umeniu - pracuje pre
sukromné galérie, ale aj v nezisko-
vom sektore. Ako kuratorka a spo-
lukuratorka realizovala mnozstvo
vystavnych projektov.
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She studied History of Art and Cul-
ture at the University of Trnava and
completed her doctoral studies in
2016 at the Academy of Fine Arts in
Bratislava on the topic of Transfor-
mations of Artistic Authorship. She
regularly publishes about visual
art in both professional and mass
media. She is engaged in her own
curatorial, exhibition and editorial
projects. She has curated seve-

ral exhibitions of contemporary
artists (monographic projects by
Jana Farmanova, Maria Machatova,
Silvia Krivosikova, Ras, as well as
numerous group exhibitions). She
is currently preparing a cross-sec-
tional exhibition of Ludovit Holo-
§ka: The Diary of a Colourist, which
will be held in autumn 2023 at the
J. Mudroch Gallery in Senica. She is
an art investment consultant under
the Moncolova Artadvisor brand.
She is the editor of several author
catalogues of contemporary artists.
She published her first overview
monograph by Radovan Cerevka
(2019) and a monograph by Silvia
Krivosikova (2019) under her pub-
lishing label Moncolova Editions.
She has been teaching at the Aca-
demy of Arts in Banska Bystrica
since 2017.

Hana Ostan Ozbolt originally stu-
died Comparative literature and
German language at the Humboldt
University in Berlin but continued
her studies at the School for Cura-
tors and Critics of Contemporary
Art (SCCA, Ljubljana) from 2014 to
2016. Subsequently, she gradua-
ted in Art History in 2019 and her
thesis Triennial of Contemporary
(Slovenian) Art was nominated for
the Persena Prize of the University
of Ljubljana. In 2020 she received
the Rajk Nahtigal Prize, the highest
award of the Philosophy Faculty.
Since 2018, she has been working
for the Centre for Modern Art and
ULAY Foundation and was its direc-
tor from 2019 to 2023. She regularly
publishes and contributes to the
magazine Artforum. Currently she
is a guest professor at the university
dieAngewandte - Universitat fiir
angewandte Kunst in Vienna. She
works in contemporary art - for
private galleries, but also in the
non-profit sector. She has worked
on numerous exhibition projects as
a curator and co-curator.



Odborna spolupracovnicka
Expert co-worker

NINA GAZOVICOVA (Slovensko/Slovakia)
histori¢ka umenia, kuratorka, licitatorka/art historian,
curator, auctioneer

She specialises in contemporary
art, history and theory of the art
market. Besides her work for an
auction house, she regularly pub-
lishes texts and engages in orga-
nisational and curatorial prepa-
ration of exhibitions and edition
titles. Since 2016 she has been an
expert co-worker with VUB Foun-
dation in preparing the Painting
Competition, composing texts
for the accompanying catalogue,
and installing the exhibition of the
finalists’ works.

Specializuje sa na stiéasné ume-
nie, dejiny a tedriu trhu s ume-
nim. Popri praci v aukénej spoloé-
nosti pravidelne publikuje, venuje
sa organizacnej a kuratorskej pri-
prave vystav a ediénych titulov.
Od roku 2016 odborne spolupra-
cuje s Nadaciou VUB pri priprave
sutaze Mal'ba, pripravuje textové
podklady pre sprievodny katalég
a instaluje vystavu finalistov.
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JAIME VALERO (Spanielsko/Spain)
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maliar a vizualny umelec/painter and visual artist

Jaime Valero je ispeSnym pred-
stavitelom suc¢asného vytvarného
umenia Spanielskeho kralovstva. Vo
svojej tvorbe sa sustreduje na figu-
ralnu mal'bu. Hoci sa prednostne
orientuje na realistické zobraze-
nie, jeho hlavnou ambiciou je trvalé
hladanie hranic média aich vedomé
prekracovanie, a to na trovni tech-
niky, nametu, ako aj prevedenia.
Mal'ba je pre neho v prvom rade spo6-
sob, ako znovu vytvorit a interpreto-
vat realitu. Valero neustale zvazuje,
¢o samotny ,,obraz*“ potrebuje - pri-
dava drobné detaily, vrstvi prie-
hladné lazury, precizuje odtiene.
Finalnym vysledkom je mal'ba
nabita informaciami, potvrdzujica
pozorovacie schopnosti umelca.
mal’by (Velazquez, Viola, Richter)
uvadza prehliadanie internetu -
zvlast sledovanie aktualneho sme-
rovania umelcov ako Jenny Saville,
Anselm Kiefer, Julio Vaquero, Anto-
nio Lépez ainych. V roku 1991 absol-
voval studium vytvarného umenia
na Universidad Complutense de
Madrid. Jeho diela st zastipené vo
verejnych, korporatnych i sukro-
mych zbierkach, napriklad v Eurép-
skom mizeu moderného umenia
(MEAM) v Barcelone, v zbier-

kach $panielskej kralovskej rodiny

i v zbierkach svetovych korporacii.
Vystavuje po celom svete, aktualne
najma v USA, Mexiku, Spojenom
kralovstve, Grécku a Holandsku.

Jaime Valero is a successful repre-
sentative of contemporary art in the
Kingdom of Spain. His work focu-
ses on figurative painting. Although
his preference is for realistic repre-
sentation, his main ambition is the
constant search for the limits of the
medium and the conscious crossing
of them, both at the level of tech-
nique, subject matter and execu-
tion. For him, painting is first and
foremost a way to re-create and
reinterpret reality. Valero is con-
stantly considering what the“pa-
inting” itself needs - adding small
details, layering transparent gla-
zes, refining shades. The final result
is a painting packed with informa-
tion, confirming the artist’s powers
of observation. In addition to the
classics of painting (Velazquez,
Viola, Richter), he cites browsing
the internet as a source of inspi-
ration - especially following the
current direction of artists such as
Jenny Saville, Anselm Kiefer, Julio
Vaquero, Antonio Lopez and others.
In 1991 he graduated in Fine Arts
from the Universidad Complutense
de Madrid. His works are represen-
ted in public, corporate and private
collections, such as the European
Museum of Modern Art (MEAM) in
Barcelona, the collections of the
Spanish Royal Family and the col-
lections of global corporations. He
has exhibited all over the world, cur-
rently mainly in the USA, Mexico,
the United Kingdom, Greece and the
Netherlands.

JURY
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MALBA 2023 FINALISTS 2023

ZUZANA BADINKOVA 06

BARBORA DURAJOVA 08
JURAJ DURIS 10
OSKAR FELBER 12
PAULINA GAJEROVA 14
ALEXANDRA HREHOVA 16
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22

DAJANA HROSSOVA
MONIKA HURAJOVA
DAVID JAVORSKY
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KRISTINA KANDRIKOVA
SAMUEL KOLLARIK
DOMINIKA KOVACIKOVA
RICHARD MARCO

IVANA MOJSOVA
MIROSLAV SANDANUS
DOMINIKA SKORVANEKOVA

ANNA STEFANOVICOVA
MICHAELA SURANSKA
HELEN TOTH

DUSANA VRBOVSKA
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,2Kresba z mojich zaujmov nikdy
neustupila. Milujem ¢iaru.
Nech je hocikde.“

“I have never lost interest in drawing.
I love the line, wherever it is.”

— PALO MACHO, 2017
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Generali je hrdym sponzorom sutaze Malba 2023.

Generali is the proud sponsor of the Malba 2023 competition.
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